


PERIODICA Rg 
GENERAT oe 
UNIV. ad  w ee 


ESTABLISHED 1902 


VOL. XXXII _ NEW YORK, OCTOBER 27, 1934 | NO. 4 WEEKLY 




















“PORTRAIT OF ONE OF THE ARTIST’S DAUGHTERS” SIR WILLIAM BEECHEY 
Included in the collection of Mr. and Mrs. Joseph W. Harriman to be sold early in November at the Plaza Art Galleries, New York. 


PRICE 25 CENTS 














“IN THE WOODS” By JOHN E. COSTIGAN, N.A. 





NOVEMBER CALENDAR 


15S Vanderbilt Avenue 


Gth to Pith = Watercolors and Etehings by JOHN E. COSTIGAN, N. A. 
Miniatures by EDA NEMOEDE CASTERTON. 
Pastels by DOROTHY OCHTMAN, A. N. A. 

sth to 2ith Watercolors by ELEANOR PARKE CUSTIS. 


19th to 24th Exhibition of Return Fellows of the AMERICAN ACADEMY 
IN ROME. 


20th to Dee. Ist Drawings and Prints by JEROME MYERS, N. A. 
Evening of 22nd = Annual Drawing of the FOUNDER’S EXHIBITION. 





Fifth Avenue Galleries 
oth to 17th ~~ Paintings of Rockport and Gloucester by ANTHONY THIEME. 
3th to 24th = Portraits by CATHERINE P. RICHARDSON. 
20th to Dee. Ist Paintings by CARL WUERMER. 





ART GALLERIES 


FIFTH AVENUE at 5lst STREET 


Former Union Club Building 





GRAND CENTRAL 


15 VANDERBILT AVENUE 


Grand Central Terminal 


New York City 


“2 OPEN MONDAY TO FRIDAY, 9:30 A. M. TO 5:30 P. M. SATURDAY UNTIL 1 P. M. CLOSED SUNDAY. Ie 
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Notable Exhibits 
Of Modern Art 
In Philadelphia 


Pennsylvania Museum to Present 
Shows, 


Exhibit 


Several Masterpiece 


a Special Cezanne 


and Soviet Russia’s Art 


PHILADELPHIA Splendidly rep- 
resentative works by Manet, Degas, 
Renoir, Toulouse-Lautrec, Berthe Mori- 


sot and Mary Cassatt now fill the Gal- 
lery of Modern Art of the Pennsylvania 
Museum, comprising an exhibition en- 
The 
the in 
the Museum ’s series of exhibitions de 


tiled “Impressionism: Figure, 


1870." This constitutes second 
picting “The Evolution of Modern Art,” 
designed to familiarize the public with 
the masterpieces of comparatively re- 
cent years. 

In view of the fact that the Pennsyl- 
vania Museum presented a large show- 
the Manet 


current 


work of 


the 


ing of and Renoir 


last year, exhibition ac- 


cords greater emphasis to other mas- 


ters. Outstanding is the magnificent 
Lautrec, “The Bar at the Moulin 
Rouge,” lent by Henry P. Mcllhenny. 


The Degas representation is particu- 
larly strong, being headed by a group 
of works lent anonymously, which in- 
cludes an important de la 
Danse.” Two Degas canvases from the 
of 
Durand-Ruel 
lend further significance to this group. 


? 


serthe Morisot is represented by paint- 


“Foyer 


Johnson Collection and a number 


pastel nudes loaned by 


ings from the collections of Carroll S. 
Tyson, A. Conger Goodyear and others. 
From the Cassatt family comes a nota- 
ble group of the artist’s work, supple- 
mented by the fine “Bois de Boulogne.” 

Chief among the Renoirs is the splen- 
did portrait of Madame Renoir, former- 
ly in the Marie Harriman Collection 
and presented to the Museum two years 
ago by the late Charles E. Ingersoll. Of 
Manet there are several works from the 


Johnson and Wilstach Collections and | Dynasty, and probably the capital of 


a portrait of Antonin Proust, lent by 
Jacques Seligmann & Company. 

The work of all these masters is com- 
pleted by a group of prints and draw- 
ings. The related sculpture consists of 
Rodin’s work, of which the 


the gift of the late Jules E. Mastbaum. 


The the in the 
above-mentioned series was devoted to 
“Romanticists and Realists.” Succeed- 
ing shows will be designated as fol- 
lows: 
1880”: 


first of exhibitions 


“Impressionist 
“The Post-Impressionists, 
1890”; “The Fauves, 1900”; “Abstract 
Painting, 1910.” This chronologically 


Landscape, 


the Gallery of Modern Art was origi- 
nally organized by the Museum in 1932. 


In harmony with the Museum’s convic- | 


tion that the creative art of the present 
has its just and equal place with that of 
the past in any museum of the history 
of art, this self-contained suite of four 
falleries was set apart and in the past 
Wo seasons has been devoted to exhi- 


(Continued on Page 5) 


Museum | 
OWNs a notable representation through | 


|} government 


| Pre-dynastic, Old 
organized display illustrates admirably | 
One of the phases of activity for which | 
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“THE FLIGHT TO EGYPT” 


This painting from the collection of Mr. Robert Talcott Francis of New York and Pittsfield is now on exhibition 
at the Berkshire Mus eum, Pittsfield, Mass. 


NEW EXCAVATIONS 
BY METROPOLITAN 


Work on new sites in Persia and 
Egypt will be undertaken this winter 
by the Metropolitan Museum’s two 


archaeological expeditions. Most of the 
members of these expeditions have al- 
ready departed for the scenes of their 
and Mr. 
the Egyptian Expedition, 
sails today on the Conte di Savoia. 

In Egypt the site at which it is pro- 


activities, Ambrose Lansing, 


Director of 


posed to excavate this winter, the mod- 


}ern Kom el-Ahmar, is that of the very 


ancient and very important city of Nek- 
hen—the Greek Hierakonpolis, one of 
the principal religious centers of Egypt, 


j}apparently the home of the family of 


kings comprising the Ist Egyptian 
Upper Egypt in the Late Pre-Dynastic 
period. Hierakonpolis was 
steadily from the prehistoric period un- 
til at least as late as the XXth Dynasty 

roughly from 4000 to 1000 B. C.—-but 
the majority of the objects which have 
already come from the site date from 


the Ist to the IIIrd Dynasties (3200- 
2800 B. C.). 
The concession which has been re- 


served for the Museum by the Egyptian 
includes an area about 
three and a half miles square, partial- 
ly in the desert and partially in the 
cultivated land. Within this square lie 
the remains of the walled town; an Old 
Kingdom fortress and granaries; the 
ruins of a temple and sanctuary en- 
closure; a Pre-dynastic town site; and 
Kingdom, and New 
Kingdom cemeteries. 

Down to the present, Hierakonpolis 
has been subjected to surprisingly lit- 
tle organized excavation. In the Winter 
of 1897-98 Quibell worked on the tem 
ple area, and, as Flinders Petrie re 
marked, “He was fortunate enough to 


gain perhaps the most important re- 
sults that ever fell to three months’ 


work.” Included among the finds from 
Quibell’s excavations are: a_ great 
palette in the Egyptian Museum, Cairo, 


and mace-head in the Ashmolean Mu- 
|seum, Oxford, of King Narmer, the 


|}earliest known king of Egyptian Dynas- | 


tic history; a famous gold hawk’s head 
in Cairo; a slate statue of King 


occupied | 


Kha- | 




















British Dealers 
In Antique Field 
Enter 1935 Fair 


LONDON.—tThe Antique Deal- 


ers’ Fair at Grosvenor House 
drew to a close under conditions 
of the most 
The total sur- 


passed all expectations, and there 


order. 
of business done 


satisfactory 


is no doubt that the enterprize 
is now become an annual 
Dealers, who in the first 
instance refrained from entering 
under the impression that they 
might thereby lose prestige in the 
of an exclusive clientéle 
regretted that decision, 
since connoisseurs of every rank 


to 
event. 


eyes 


have 


were frequent visitors and made 
use of the occasion to add to their 
collections. Already all the stands 
for the 1935 opening have been 
secured, a further number in the 
gallery above the hall being now 
included on account of the pres- 
The total 
sales are said to have exceeded 
the sum of £200,000. As purchases 
were made the pieces were 








sure for more space. 


re- 
placed with others of even great- 
rarity and interest, since it 
became apparent that the de- 
mand was for quality, and by no 
means restricted to objects of 
minor merit. A number of items, 
both in furniture and in porce- 
lains, were of historic and royal 


er 









pedigree. Her Majesty, Queen 
Mary, was among those who add- 
ed them to their collections. 





L. 





G. 





S 


sekhem of the IInd Dynasty in Cairo; 
and the unique, life-sized copper stat- 
ues of King Pepy I and his son of the 


(Continued on Page 4) 


| hibitions for 


|of their own selection. 


| Loftin 





By PATINIR 


WHITNEY MUSEUM 
ANNOUNCES PLANS 


The Whitney Museum which opened 
its season on October 2 with a fall 


| show of paintings, prints and sculp- 
collection, 


ture from the permanent 
has just announced its schedule of ex- 
1934-35. Now on view is 
the second regional exhibition of paint- 
ings and prints by Philadelphia artists 
and a special memorial group of work 
by Adolphe Borie, who died last spring. 

The most outstanding event of the 


season’s schedule at the Museum will | 


be the Second Biennial Exhibition of 
Contemporary American Paintings, to 
which the entire Museum will be de- 


voted. This exhibition, opening on No- | 


9” 


vember 27, will remain on view until 
January 10. From the paintings dis- 
played, it is expected that the Museum 


| will purchase the outstanding ex- 
amples to be added to its permanent | 
| collection 
| such purpose every year. 


with a fund set aside for 


One hundred and fifty-two living 
American artists will be represented 
in this exhibition by an oil painting 
The invitation 
this exhibition was 


list to 


Kane and David Mor- 


these two painters, but the canvases 


which they had set aside for the Bi- | 


ennial Exhibition will be hung as first 
intended. 

From January 15 to February 8 the 
Museum will be devoted to three con- 
current shows. A group of tapestries 
designed by Arthur B. Davies (1827- 
1912) will be displayed in one gallery. 
Another gallery will be devoted 
selected group of paintings by Robert 
Newman (1827-1912). The re- 
mainder of the galleries will hold the 
Exhibition of 1934 Acquisitions to the 
permanent collection of the Whitney 


| Museum, among which will be included 


the purchases from the Second Bien- 
nial. 

Robert Loftin Newman, born in 
Richmond, Virginia, lived his early 
youth in Tennessee. In 1850 he went 
to Europe intending to study at Dussel- 
dorf but, passing through Paris, he re- 
mained to work in the atelier of 
Thomas Couture. On a second trip tod 
Paris in 1854 he met William Morris 


(Continued on Pagé 6) 


compiled | 
|early last spring, and on it were the 
|names of John 
| rison. Death, this summer, has taken 


| brought 
| Both 


to a 
| Guillaume paid him $8,000 cash, dealing 
lout 





Untimely Passing 
Of Paul Guillaume 
Evokes Memories 


Dr. Barnes and Josef Brummer 
Recall in Recent Interviews 
the Arresting Personality 
of Noted Paris Dealer 


By Laurie EGLINGTON 


The death of M. Paul Guil- 
laume brings to a sudden, tragic end a 


recent 


figure that by sheer force of personality 
climbed to the rank of the great 
Parisian art dealers of the past. M. 
Guillaume was only forty-two when he 





died, and it is safe to sey that for the 
past ten years he has held a dominant 
position in the Paris art world. Weare 
indebted to Dr. Albert C. Barnes and 
Mr. Josef Brummer, both of whom knew 


M. Guillaume—the one at the begin- 
ning and the other at the end of his 
career—for an insight into certain 
aspects of this unusual character. 

| Mr. Brummer harks back some 
|twenty-three years. “In 1911,” Mr. 
|Brummer recalls, “Guillaume Apol- 


linaire came and told me that he had 
seen in the window of an automobile 
supply shop a Negro sculpture in wood 
|'which seemed to him quite good. Since 
I was at that time interested in Negro 
art he suggested that I should Zo and 
see it. I went at noontime I remember, 
}and asked the little boy who was keep- 
ing the store how much he thought the 
sculpture cost. The boss was not there, 
and I told the small boy that if it did 
not cost more than ten francs he could 
bring it round 


to my place on the 
Boulevard Raspail. An hour and a 
half later,’ continued Mr. Brummer, 


“The little boy arrived with the sculp- 


ture and I paid him the ten frances. 


| That boy was Paul Guillaume.” 


It appears that young Guillaume told 
Mr. Brummer that rubber salesmen 
from Africa often brought ivory carv- 


|ings, masks, etc., as well as wood figures 


|to sell, and if he would be interested 
he would show them to him from time 
time. The upshot was that Mr. 
|Brummer bought a number of African 
pieces from young Guillaume who 
showed a sensitive intelligence and a 
taste that developed rapidly. The war 
came and superseded the interest in 
art. 


ito 
| 





And later Mr. Brummer came to 
America. It was in 1925, when he had 
the Quinn collection on view at his 
57th Street galleries, that Mr. Brum- 
mer again saw Guillaume. The latter, 
by this time a great Parisian art dealer, 
his beautiful wife with him. 
fell in with Rousseau’s 
“L’enfant a la poupée,” and, to Mr. 
undying astonishment M. 


love 


Brummer’s 


what 
treasury notes. 


seemed to be stacks of 
Mr. Brummer has seen 
very little of M. Guillaume since, but 
remembers with affection his vivid per- 
sonality and sensitive appreciation of 
art. 

Learning of the death of a man who 
for many close friend 
and associate in the study and appre- 
ciation Negro art, Dr. Barnes gra- 
ciously authorized an interview. During 


years was his 


of 


(Continued on Page 4) 





NEW EXCAVATIONS 
BY METROPOLITAN 


Continued from Page 3) 


Vith Dynasty, also in Cairo. In 1898 
1899 Quibell put in another short sea 
son’s work there; and in 1905-1906 Gal 
stang cleared some Pre-Dynastic graves 
in the interior of the fortress and 


trenched in the town enclosure 

One 
to have been associated in 
of 


Hierakonpolis is 


the 


of the few great towns known 


an intimate 


way with the rise the Dynastic pe 


riod in Egypt, in 
equaled in interest 
of the 


origin and 


from point of 


view student of history and 


ol 


of 
Kkgyp 
Proto-Dynastic, 


the development 


tian art. Primarily a 
and Old 


the excavation of Hierakonpolis should 


Early Dynastic, Kingdom site, 


fill the only serious gap now existing 
in the Museum’s Egyptian Collection 
that of the IlIrd-IXth Dynasties 

Persia, until a few years ago, was al) 
but closed to foreign archaeological ex- 
peditions, and although the importance 


of Persia as a center of culture from 
early times was recognized, precise in 
formation of the development of the 


arts and crafts and its relation with the 
outside world was lacking. Today, judg 
ing from the experience of the Muse 
um’s Expedition, every help and en 
properly 
the 


present régime, and the results of ex 


is given to 


couragement 
equipped scientific expeditions by 
cavations are divided with scrupulous 
fairness between and 
the Persian Government. 

With of at 
Kasr-i-Abu Nasr in sight early in the 


the expeditions 


the end the excavations 


coming winter, one or two sites were 
examined with a view to the continua 
of the 


work, and Nishapur appeared to pre- 


tion Metropolitan Museum's 


sent particularly favorable opportuni- 
ties. 

Nishapur is known to have been a 
city of great historical importance, and 
detailed descriptions of it go back to 
the Xth century and short references 
to still The traveler 
takhri, who lived in the Xth century, 
has it that it was founded either by 
Shapur the First (A. D. 241-272) or Sha- 
pur the Second (A. D. 309-379). In Sasa- 
nian times it was at its greatest when 
it was the residence of Yezdigird in the 
Vth century. It flourished again under 
the Tahirids in the middle of the [Xth 
century and at the end of the [Xth and 
during the Xth under the Samanids, 
one of the most prolific periods of lit- 
erary activity. It was one of the four 
great cities of Khorasan and rivaled 
Rai, the mother of cities. Toghrul, the 
first Seljuk ruler, made it his residence 
in 1037, and under the Seliuks Nisha- 
pur was one of the largest cities in im- 
portance and population of the world of 
Islam. 

Istakhri describes it as being larger 
than Fustat (Old Cairo), and as be- 
ing in the form of a great square, each 
side of which was one parasang, or 
three and three-fourths miles in length. 
Its site is in a fertile plain surrounded 
by mountains, and stretches from the 
gates of the present town to the south. 
The most casual examination shows 
the enormous size and importance of 
the ruins, confirming the descriptions 
of the ancient travelers and geogra- 
phers. Much of it is under cultivation, 
but all over the surface and in depres- 
sions and holes, burned bricks, frag- 
ments of faience and carved stone 
bowls are to be found. Close to the mod- 
ern city gates is a large mound of 
burned brick, littered with glazed ware 
of the XIIIth and XIVth centuries. 
About three miles to the south are three 
more mounds, One of these, Alp Arslan, 
is of immense size, three or four hun- 
dred meters in length, and rises to a 
height of fifteen meters, and was prob- 
ably the citadel. Another of them has 
the remains of great mud-brick walls 
radiating from it. Groups of depressions 
in the ground probably indicate court- 
yards or bazoors. Ancient kilns have 
also been noticed, showing that the city 
manufactured its own faience. The four 
mounds are the property of the Persian 
Government, and the Metropolitan Mu- 
seum is assured of a concession to dig 
them. 


earlier dates. Is- 
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IRISH CHIPPENDALE TRIPOD TA 


This elaborately carved galleried table 


BLE 


XVillvu CENTURY 


is included in the sale of the collection 


of Mrs. George P. Davis, together with the property of the estate of the late 
George P. Davis of New York, which will be held at the American-Anderson 


Galleries on No 


vember 2 and 3. 


Paul Guilliaume’s Recent Death 
Evokes Vivid Reminiscences 


(Continued from Page 3) 


| many years of his life, Dr. Barnes said, 
| . 
|}Paris had 


cast its charm upon him, 
and he made frequent visits there. And 
at home he had his French paintings 
Renoir, Cezanne, Manet, Matisse, Pi- 
casso, and the younger artists—to re- 
mind him constantly of Paris. Many 
people lamented that France had noth- 
ing to offer in the XXth century to 
compare with the intellectual, social 
and spiritual nourishment of the kind 
that reached its summit in the 
XVIIIth century. Dr. Barnes makes 
the point, however, that allowance must 
be made for the added charm which 
is lent by perspective. Life to Dr. 
Barnes is fundamentally and chiefly a 
matter of feeling, and the great need 
of all normal human beings is to share 
those feelings with their fellows. En- 
vironments change, but not the quality 
and intensity of the feeling that is the 
accompanying manifestation. 

M. Paul Guillaume, it is Dr. Barnes’ 
belief, will always be associated with 
the life of post-war France. ‘With its 
characteristic intelligence,’ remarked 
the distinguished collector, “Paris had 
developed the institution where the 
people of every nationality who are 
interested in the art expressions of our 


age go and feel at home. Ihave named 
it ‘The Temple,’ because in no other 
rendezvous have I witnessed so much 
devotion by so many of the painters, 
sculptors, composers, writers, connois- 


there 


jseurs, who have made the art history 
of our epoch; and they were there to 
worship works of art and to commune 
with kindred spirits. The high priest 
of the temple was Paul Guillaume, a 


icreator in the greatest of arts, life it 
|self.”’ 

Dr. Barnes considers that M. Guil- 
laume’s greatest contribution lies in 


his work for Negro art, “He is known 
to the art world as the man who rescued 
the obscure ancient Negro art from its 
mere ethnological significance and con- 
verted it into a well unsuspected 
spiritual richness from which the whole 
modern movement in art has drunk 
deeply,” Dr. Barnes affirmed. “He 
honored by nearly every artist, collec- 
tor, connoisseur, and writer on three 
continents as the Parisian who felt the 
| pulse-beat of the modern movement 
when its creators were obscure and un- 
known. It was due to his knowledge 
and discernment of art values that 


of 


Modigliani, Utrillo, Soutine and others.” 


Reminded of the crowd that used to 
Dr. Barnes remarked, “His little gal- 
lery, of about five meters square, and 
museum of ancient Negro 
was the mecca not only of the impor- 
tant creators in France, but in America, 
Japan, England, and every continental 
country. I have seen’, the famous col- 
lector continued, “six chiefs 





with four principals of the Russian 
ballet. In a single week, I have met at 


Paul Guillaume’s, English, Japanese, 
Norwegian, German, American, and 
Italian artists painters, sculptors, 


composers, poets, critics—whom 
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is | 





made possible the fame of Apollinaire, | 


gather at Guillaume’s place in Paris, | 


sculpture, | 


of | 
African tribes there at the same time | 


know! n by name Pract ills ill 
mportant Fren painters and sculp 
tors used to visit the temple with 
regularity Strawinsky, Satie, Auric, 
Poulenc, Milhaud, Honneger have long 
been worshippers there of the Negro 
art Which has in red so much of thei 
fine musi 

Following this train of reminis 
cence ID Barnes recalled meeting 
another figure lately passed from the 
art world, Roger Fry ‘One summe! 
afternoon he said, “when the heat 
was intolerable outdoors, I called at the 
temple and found Roger Fry and Paul 
Guillaume discussing Negro art. I lis 
tened for a while and then took pos 
session of Roger Fry and had a talk 
on Renoir and Cezanne which I shall 
remember for the rest of my life.” An 
other writer intimately connected with 
Guillaume whom the doctor remem 
bers meeting with pleasure is Walde 
mar George, who wrote the introduc 
tion to the illustrated catalog of M 
Guillaume’s famous private collection 
of paintings by modern French artists 
“One memorable argument with Wal 
demar George lasted an entire after 
noon,” Dr. Barnes remarked, adding 


I had 


with charming modesty 


finished I 


. “Before it was 
had learned something about 


one phase of modern painting that | 
had never been able to understand 
from volumes of writing. On another 
occasion,” the speaker continued, 
“Jacques Lipschitz and I became so 
completely engrossed that I did not 
know until Paul Guillaume informed 
ine later, that for a part of the time 


| we sat on the floor of the gallery! The 


discussion habit is contagious in that 
milieu and | soon fell a victim. How 
many discussions I have had there 


with artists, connoisseurs, directors of 


| museums from all parts of the world, 


I could not because I have visited 
the temple a hundred times and nearly 


say 


always found interesting people 
there.” 
Dr. Barnes particularly emphasized | 


|}the unique position which this “tem- 
| ple” occupied in the art world, making 


the point that “It became an educa- 
tional force of world-wide importance 
because it had social, religious, and in- 


tellectual values which human beings 
crave. Such an institution,” he added, 


“could not have developed in any other 
city except Paris: and in developing it 


Paul Guillaume has earned the honor | 
ind respect of everybody who has a 
feeling for art and who believes in 


its 


propagating educational, socializ- 
ing and humanizing influences.” 


M. Guillaume modestly shifted all 
the honor to the African Negroes, Dr. 


Barnes brings out. He had merely to 
show those sculptures to the artists of 


|our day in order to stir within them 


mighty feelings which they had never 


Saturday, October 27, 1934 


SPRINGFIELD GETS 
A NEW DIRECTOR 


SPRINGFIELD 
ot 


John Lee Clarke 
College in the 


class of 1932 and for the last year act- 


graduate Amherst 
ing head of the Amherst College art de- 
partment, has been appointed director 
of the Springfield Museum of Fine Arts 
it was 


announced this 


week by the 
City Library Association. 

Mr. Clarke, successor of Josiah Pp, 
Marvel, whose resignation was 


an- 
nounced about two months ago, is the 
director the 


second ol 


Museum, and 
takes office today. Born in Albuquerque, 
N. M., Mr. Clarke his 
education in the schools there and pre- 


in 1906, began 
pared for college in the Flushing High 
School, New York City, and in Willis. 
ton Academy, 


Easthampton. In 1925 


and 1926 he studied at a tutoring schoo] 


in London and during the following 
year he was a student in the studios 
of two London artists, Herbert and 


Richard Finn, where he worked in oils 

and specialized in the theory of color 

and design. 
In the fall 


herst college 


1927 


of he 


and 


entered Am- 


after his freshman 
year there studied and painted in New 
York at the Art Gal- 
leries. During devoted 
to commercial art. In the 
1929 and 1930 he studied 


Paris 


Grand Central 


this time he 
time 


of 


some 
summers 
painting in and 
and also spent 
Taos, N. M. 
During the spring of 1933, he acted as 
the art department 
for about a month prior to taking over 


Fontainebleau, 


considerable time in 


head of Amherst 


the duties for the following year. 


ists, Dr. Barnes mentions Picasso, Ma- 
tisse, Modigliani, Soutine, Lipschitz, 
Strawinsky, Satie, Auric, Honneger, 
Apollinaire. ‘Those artists,” Dr. 
Barnes continues, “acknowledge freely 
the great debt they owe to the black 
savage of a thousand and more years 
ago. Through the means of Paul Guil- 
laume that black primitive is still re- 
vealing his soul to us in his own mar- 
velous sculptures and the souls of the 
great creators of our own age in the 
painting, sculpture, music, and poetry 
which connoisseurs everywhere are 
|}sure will live distinctive contribu- 


as 


before experienced. Among these art- | tions of our epoch to great art.” 


PEIPING 
CHINA 


BRO 
POT 
SCR 


680 FIFTH AVENUE 


CHICAGO 


846 N. Michigan Ave. 








YAMANAKA & CO. 


LONDON 


166 Piccadilly 


ORIENTAL ART 


PAINTINGS 
SCULPTURE 
PORCELAIN 


NZES 
TERY 
EENS 


NEW YORK 


BOSTON 


456 Boylston Street 











oh aia es eae 


RM: 


ata 


oA EBIAOPERESEISE SI 








pitions 
work, c 
and to 
ern art 
The 
modern 


this fal 


leries ¢ 
Art at | 
one im! 
are tho 
resentil 


arts ol 


and no 
is uniqt 
tour” o 
ums, it 
in Phil 
Januar 
works 
Azerba 
Muse 
lection 
Institut 
cow, Ki 
the 
novsky 
stitute 
Leopol 
Philade 
Mr. Tre 
ent at 
The 
dred a} 
dred ar 
includi 
graphs 
an 
seven |! 
hibit, o 
was oc 
viet ar 
repres¢ 
could | 
are col 
the Ar 
Educat 
resenti 
A, Dey 
stallati 
while i 


LOC 


IStS 





34 


IR 


a! 


Saturday, October 27, 1934 


Philadelphia Plans 
Many Exhibitions 
Of Modernistic Art 





The NEws 


ART 


irke, 
the 
Continued from Page 3) 
act- 
‘t de- 
ctor nitions of contemporary American 
Arts work, especially that of Pennsylvania, 
the ind to Philadelphia collections of mod- 
ern art —— 
ih P, The artistic creations of two great rd 
an- modernist schools will also be viewed ¥ F 
‘ . P : ” ee 
S the this fall and winter in the main gal- Ais . 
and ieries of the Philadelphia Museum of 4 hy ell 
rque, {rt at Fairmount. The two exhibitions, i 
: . “, ’ a) 
1 his one immediately succeeding the other, 4 9 
> ‘ i) j 
1 pre- are those of Paul Cezanne and one rep- \ mie y 
High resenting the painting and the graphic 2 17 y 1 2 : hy 
Villis- arts of Soviet Russia. i \. | eae 
1925 The Cezanne exhibition, which will Ni Wes ! 
’ , 
chool open on November 10, consists of some \ } i \ : y 
Wing xty canvases showing each of his suc- 4 \¥ ay fi 5 j 
ving SIXly Ce sige ; 5 +34 id bu t : , 
udios essive periods of evolution, and an \ Ue # 
‘mi \ Ria. © / 
and ticipates a similar salon to be held in }) ay A, / 
n oils Louvre next summer. But the ex SAY 
F . ‘ 4 ; 2 ¥ f A 2 ‘ 
color hibition of Soviet art, done entirely by St 
ae, 
artists of post-Romanoff development, +! 
1 Am- and not by emigrés of the old regime, 
s-oman is unique. Although it will be taken “on 
1 New tour” of the principal American muse 
‘< ums, it will be first on public exhibition 
t Gal- in Philadelphia from December 15 to 
voted January 21. In the collection are also 
in the works from the Republics—Ukrains, 
, rbadzian, Caucasus ¢ Uzbekistan. 
tudied Azerbadzian, ( ca s and ci RSG Pos Ge ama 
_bleau Museum authorities procured the col WHISTLER: THE DANCING GIRL 
bates | } ; iy > y je ; ; : é . Pan] ~ a > woh - ‘ r = ‘ 
; lection by direct negotiation with the “PREPARING FOR THE DANCE By LOUIS KRONBERG (Lithograph) 
me i Institute for Cultural Relations in Mos- 


cow, known as “V. O. X.,” and through 


This canvas was recently purchased by the French government for the Musee 


de Jean de Paume des Tuileries. 








‘ted as the good offices of Ambassador Troya 
tment novsky and the Russian-American In- ; saiteaiaal ‘ a ie sens . wee 
eee stitute of te aps Relations, of which fl RANGE ACOL IIRES NEW LONODON HOST 
§ over Leopold Stokowsky, director of the ? T > ee, N TT / ; ‘ / = 
Philadelphia Orchestra, is president| MKRONBERG CANVAS rO AMERICAN ART) “- WHISTLER CENTENARY ” 
- Mr. Troyanovsky is expected to be pres aed rs - ‘ ; 
ent at the formal opening. PARIS.—A recent purchase made by The Grand Central Art Galleries an- 
ae Ma- The exhibition consists of one hun-| the French Government for the Musée | nounce that they are going to send 7 
schitz, mee ere Sirs Saal ..| very important exhibition of American 
neger, dred and forty paintings and two hun-| de Jeu de Paume des Tuileries in Paris | a rt to the beautiful new Lyman-Allan ON EXHIBITION 
‘Dr. dred 0 yt Works hes the laa i is Louis Kronberg’s canvas, “Preparing | Museum at New London, Connecticut. 
Preely Including etchings, ¢ rawinss an¢ 1tho-| for the Dance.” The picture was ex-| Mr. Winthrop Ames. Director of the 
Gran graphs, assembled by the foremost art-| hibited in 1932 at the Salon National | Museum, ne recently been in New ONE HUNDRED ETCHINGS DRYPOINTS 
. vears ISts and critics of Russia. A delay of des Beaux Arts, of which Mr. Kronberg York making his seiection and un- ’ 
1 Guil- seven months in the opening of the ex is an Associé, Painted in varying tones |doubtedly an outstanding exhibition 
till re- hibit, originally scheduled for last May,| of white relieved by touches of red| will be the result, Included among and LITHOGRAPHS by 
n mar: was occasioned by the insistence of So-| and pink, the canvas depicts, as may | the artists represented are: Max Bohm, 
of the viet art authorities that it should be as| be seen from the illustration in these | Robert Brackman, Roy Brown, George 
in the representative and as authoritative as| pages, a ballet dancer fastening her] DeForest Brush, Emil Carlsen, Dean 
poetry could be collected. With the exhibition | slipper. Cornwell, Bruce Crane, Randall Davey, JAMES A A N WHI LER 
re are are coming an officia] representative of; Mr. Kronberg’s work is represented |Charles H. Davis, Paul Dougherty, . C . 
ntelien, the Art Department of the Ministry of} in the Metropolitan Museum of Art; | Maurice Fromkes, Charles W. Haw- 
Education, Mr. D. M. Beskin, and a rep-| Pennsylvania Academy; Boston Art thorne, Eugene Higgins, John C. Johan- 


resentative of the Soviet Artists, Mr. 
A. Deyneka, who will assist in its in- 
stallation and remain at the 
While it is on view. 


museum 


Museum; Butler Art Institute, Youngs- | 
town, Ohio; Albright Art Gallery, Buf- 


falo, and Mrs. 
tion, Boston. 


J. L. Gardner’s Collee- 


sen, Jerome Myers, Hobart Nichols, 
| Hovsep FPushman, Chauncey F. Ryder, 
| Reapers Seyffert, Frederick J. Waugh, 
|} Albert Sterner and many others. 


ooo Oooeoeoeeoeleleeeee ee nee Sn eee 
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(1834-1903) 


Until November 17th 
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LONDON PARIS 
; Old Bond St 20 Rue de la Paix 
i \ fine XVIII Exhibited at the 
century Eng- “Art Treasures 
| lish diamond Exhibition’’ 
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at Christies, 
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WHITNEY MUSEUM 
ANNOUNCES PLANS 


( 1 i¢ pP ‘ 

Hunt, who introduced him to J. F. Mil 
let. From 1882 on he made eral trip 
to Barbizo) and becam ! easingly 
associated with that grou, Hie is 
often been inaccurat referred to a 
the American Diaz, but the opportu 
nity of revaluating his art has been 
hampered by the comparative scarei 
of representative works in American 
Museums 

During the pel dd of Februa .' 12 to 
March 22, the Museum intend to 


present an exhibition of paintings of 


an abstract or non-representational 
character, tracing the development of 
this style of painting in America from 
the beginning of the century until to 


day. Somewhat in the nature of a con 


trast to the preceding exhibition will 
be the one scheduled for March 26 to 
April 29, in which genre, or those 


paintings and prints revealing 
of the American social scene, both of a 
historical and a 
acter, will be presented 
will be closed with a 
of paintings, prints and sculpture 


aspre cts 
contemporary char- 
The season 


Summer Show 


As in the past two seasons, this yea 
as well, a series of lectures by distin- 


guished authorities in art will again 
be presented at the Museum. Sched- 


uled to speak are: Mr. hilip N. Youtz, 
Mr. Daniel Catton Rich, Mr. Edward 
Alden Jewell, Mr. A. Everett Austin, 


Jr., Mr. William Murrell, and C. Adolph 


Glassgold. 


ATHENIAN KRATER 
NOW AT MUSEUM 


An eariv Athenian grave monument 
of considerable interest exhibited 
this month in the Room of Recent 
Accessions. The following excerpts 
from an article by Gisela M. A. Richte 
in the rrent Bulletin gives considet! 


able scholarly information concerning 


this rare monument “This 


terracotta krater of the Athenian ge-} 
ometric, or so-called Dipylon, styl 
dates from the IlXth to the VIIIth cen 


Vilith 
from. the 


tury B.C., probably the early 


That is, it is a monument 


“dark ages of Greece, a period of un 


rest and colonization, perhaps syn 


chronous with the time when Home! 


wrote. These 


becoming 


dark ages are adually 


more distinct as archaeology 


is slowly lifting the veil; and in this 


drama of reconstruction every impo! 


tant new discovery plays its part 


“As few of these colossal early vases 


have survived in any degree of com 


pleteness, the discovery of a new ex 


ample, in fair preservation, is in itsel! 
noteworthy. But of still greater inte! 
est is the decoration, which includes, 
besides the characteristic geometric 
designs and the familiar scenes of the 
laying out of the dead, two lively sea 
battles. They will rank among the 
most spirited representations of this 
kind known; for though primitive in 
style they convey a singularly vivid 
| impression of a hand-to-hand fight. 


colossal | 


| erected 


1 he 
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COLOSSAL FUNERARY VASE OF ATHENIAN GEOMETRIC 


7 V 


WARE 


This monument from the “dark ages” of Greece is among the recent accessions 
of the Metropolitan Museum of Art. 


“We must imagine this colossal vase 
over a grave, an impressive 
and highly decorative memorial; a not 


unworthy precursor, in fact, of the 


..| funerary statues and reliefs which| libations to reach the dead—in 


later commemorated the dead. It 
served at the same time as a receptacle 
for offerings; for there is the usual 
hole in the floor of the bowl, to allow 
this 


Saturday, October 27, 1934 


ase presumably the sea captain who 
lost his life in the fight portrayed 
“The vase belongs to the developed 
period of Attic geometric art and 
resents its climax. Such magnificent 
thrown on the wheel, fired in 
one piece, and elaborately decorated. 
are great teats in the craft of pottery 
and they suggest some degree of Civili. 
zation. This is indicated also by the 
representations of warships engaged jp 
battle. Athens at this early period, « 


rep- 


vases, 


on- 
trary to prevalent conceptions, must 
already have been a state of some 
consequence. It is true that we do 


not know whether the ship scenes rep. 
resent piratical attacks or r 
battles in which an Athenian ‘nayy’ 
was engaged. But piracy in those olq 
days was as honorable a calling as in 
the Elizabethan age. And in either cage 
these scenes point to the 
formidable Athenian 
show that Athenian 
formed feats at sea 
memorated at home 
morials. We are learning more and 
more that the Athenian aristocracy 
which wielded the power during this 
early epoch did its share in the up 
building of the greatness of Athens.” 


ory] . 
sSUiar seg 


existence of 
warships and 
chieftains per- 
whic h were com 
in sumptuous me 


FRANCIS GLASSES 
IN CHRISTIE SALE 


LONDON On November 6, Christies 
will sell the second portion of the Fran. 
cis Collection of Old English Drinking- 
Amongst these are specimens 
of the XVIIth century glasses with 
knopped_ baluster early tazza- 
shaped champagne glasses of the type 
that is too often confused with sweet- 
meat glasses, and a number of historic 
and commemorative glasses. 


glasses. 


stems, 
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Liquidating the stock of his Port- 
land, Me. 


Furniture, 
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Silver, China, Glass 
and other Colonial Decorations to- 
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Furniture. 
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from 2 to 5 P. M. and Continuing 
Daily until Sale from 
9A. M. to 6 P. M. 
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To Be Dispersed at Public Sale November 8-10 at 2:15 p.m. 


AMERICAN ART ASSOCIATION—ANDERSON GALLERIES - INC 





AMERICAN FURNITURE - ORIENTAL LOWESTOFT 


The Collection of EDWARD A. CROWNINSHIELD of Stockbridge, Mass. 


Together With Fine Pieces from the Private Collection of Miss MABEL CHOATE 


5 gars sessions of sale presenting the 


entire contents of The Old Corner House 
at Stockbridge and pieces from the private 
collection of Miss Mabel Chaa:e of 
Stockbridge. Sheraton and Hepplewnite 
furniture, McIntire pieces, a fan-carved 
block-front desk attributed to Goddard, a 
secretary attributed to Seymour, a singularly 
handsome matched pair of New England 
pedestal tables, a rare drop-leaf table of 
Southern origin probably executed from an 


Imperial design by Percier, also examples 
in walnut, maple, and cherry; including 
heirlooms of the Salem Crowninshields. 
“ome of the important pieces as arranged in 
a bedroom of The Old Corner House, illustrated 
above. Superb Oriental Lowestoft: services 
with ship decoration; plates and tea services 
decorated with mythological subjects; a 
pair of urns with medallions en camaieu; 
and other rarities. Fine pewter and glass, 
Currier & Ives prints, and hooked rugs. 


Illustratrated Catalogue Fifty Cents 


AMERICAN ART ASSOCIATION~ANDERSON GALLERIES: INC 


Public Sales of Antiques and Fine Art and Literary Property » Catalogues of Private Collections 
Appraisals for United States and State Tax, Insurance, and Other Purposes 


MADISON AVENUE, 56th to 57th STREET 


NEW YORK CITY 


HIRAM H. ParKE, President OtTTro BERNET, Vice-President ARTHUR SWANN, 2ND Vice-President 
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PATER DRAWING 
IS PURCHASED 


PROVIDENCE, The Museum of 
Rhode Island School of Design has just 
acquired through the Mary B. Jackson 
Fund an excellent drawing by Jean 


Tiffany Artists 
Are Now on View 
At Grand Central 


The Louis Comfort Tiffany Founda hei. 

, faptiste Joseph Pater. This drawing 
tion presents the w h I ie i is was formerly in the possession of A. S. 
who have been its guests during th Drey, and more recently in the collec 
e ( 


tion of Mrs. Benjamin Stern of Poslyn, 
Long Island, which was dispersed at 
the American-Anderson Galleries last 
winter. Like her unusual group of 
French XVIIIth century furniture, and 
other treasures, it was disposed of at 
public auction last March; and like 
many another excellent drawing, has 
now passed into a public collection 
where the public at large may enjoy it. 

Commenting on this drawing in the 
current Bulletin, L. E. Rowe writes: 
“What more characteristic of the 
period as well as of the man than this 
drawing of a youth and a maiden in 
carnival dress long since vanished in- 
to the unknown past? Or from the art- 
ist’s point of view, the skill there shown 
i. elimination of unnecessary detail or 

» handling of red chalk touched here 
tne there in white. 

“Pater was not quite of the calibre of 
Fragonard and Watteau, those out- 
standing figures of the times; but he 
and Laucret have a merit all of their 
own. They all have a common ability 
to handle line, especially in red chalk. 
They all emanate charm. They all paid 
tribute to the ‘perpetua carnival,’ as 
it has been called, of the period. True 
it is that art in France materially 
changed after their generation, but 
such changes are a part of the general 


past season at the Grand Central Art 
Galleries, 15 Vanderbilt Avenue, New 
York City, until Novembe! 

Many artists have been the guests ot! 
the Tiffany Foundation including 
Cathal O'Toole who was awarded the 
Joseph Pulitzer Traveling Scholarship 
of $1 


a student at the National Academy ol 


500, which is annually awarded to 


Design, for 1934 Edmund R. Amateis 
1921 Prix de Rome winner of sculpture 
Monty Lewis. awarded the Guggenheim 
Foundation Scholarship, Luigi J 
Lucioni, Joseph Margulies, Lawrence 
T. Stevens, Frank Schwarz \nna 
Fisher and many others 

Mr. Hobart Nichols, N. A., who is the 
Director of the Foundation, is very 
pleased with the results of this year's 
work and invites all those interested in 
the younger American artist to visii the 
exhibition 

Ralph Rowntree’s pastels are known 
from being shown in his exhibition at 
the Macbeth Galieries a season or so 
ago. Among the water colors, Dean 
Faussett, Jared French and Lloyd Goff 
are represented with characteristic ex- 





amples. Catha! O'Toole is here again, “Srunpt mo. rf . ee el French nature and are to be expected.” 
as are also J. B. Watrous, Theodore P. ‘ sinigat By RALPH WICKISER 

Shoudy, Prescott M. Jones, Carl Buck, This painting is included in the annual exhibition by artists of the Louis Comfort Tiffany Foundation now on view at CORRECTION 
Frederick Peterson, Horace Day and the Grand Central Art Galleries. 


others, among them those who are new 
to gallery-goers as well as old friends itieta “A. Deena” an wise ae 

The two paintings from this exhibi-| ament and technique to be found, trated above is severly restrained inupon the expert rendering of the still | Milceh Galleries was w rongly attributed 
tion which we reproduce in this issue,} among the artist’s of the Foundation. | mood and pattern Cathal O'Toole’s life elements, carefully grouped to} to Stephen Etnier in “last ti 
are typical of the differences in temper-\ Ralph Wickiser’s marine subject, illus- | “Conglomerate” on page 13 concentrates accentuate their values. “Around the Galleries eo ’ 


Through a regrettable error, Harry 
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AROUND THE GALLERIES 
§ > ; 
: By Jane Schwartz 
Liperrrerer nner POOLL PELL LD LOVLLLLLL LLL LE LOD 
This week the Montross Gallery is, hibiting a few oil and tempera paint- 
howing the work of Gordon Samstag ings, in which she strives for mosaic 
“4 0 aie we . « , te . . , . 
1 with his fir effects in the latter medium. In addi- 
who is now presented with Nis first one- tion. there are several glass panels, 


man show, although he has appeared in 


many group exhibits. While the art- 
ist’s principal problem is the quest for 
realism of the uncompromising brand 


which faithfully and accurately repro- 


duces the objects around him, his paint 
ing is soft and free from those hard 
outlines Which attends such painting 


as Lucioni’s. It is photographic and for 


that reason probably loses out in 
imagination. But if one does not seek 
phantasy he will find the scrupulous 


muality of these portraits and still lifes 


most pleasing 


The two painters at the Delphic Stu 
dios seem disposed to welcome the con- 
temporary rejection of realism. Samuel 
Greenburg is most fiercely antagonistic 
Mr. 


In fact, his large yellow nude 


to the surface reality endorsed by 
Samstag. 
of the red hands and face, decorated in 
spots with red and finished up ina pair 
of green stockings, has apparently no 
rhyme or reason except that Mr. Green- 
burg was trying desperately to be very 
modern in the manner of many other 
inexperienced contemporaries. His self- 
portrait, more reserved in treatment, is 
far superior to many of his other por- 
traits and has far more pertinence than 
those Chicago landscapes which he 
brutally disarranges. Sybil Emerson is 


a welcome relief to the eyes. She is ex- 


J 

Vy A 
U9 (Fy 
WOM). 


fp “7 
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drawings and screens on view. A beach 
scene is the subject of a very interest- 
ing screen and it is a very gay affair 
with its flags, brilliantly striped beach 
chairs and carefree people decorating 
the sand. 

6 ¢@ 

Maude Earle is also exhibiting some 
decorative panels at the Knoedler Gal- 
leries. Her motif consists of various 
species of flowering branches set 
against a background of gold or silver. 
They especially appealing in de- 
sign as also the screens of Max 
Kuehne at the Arden Galleries 


are 


are 


The paintings and watercolors of 
Hilda Belcher at the Marie Sterner Gal 
leries have a suavity of touch which 
occasioned the bestowal of the Julia A. 
Snow prize upon this artist in the Na- 
tional Academy of Design exhibition. 
In the lighter medium, children have 
been selected as the subject and it is a 
theme well chosen for the magazine 
illustration prettiness which attends 
the majority of her models. One negro 
sketch. “Run Little Chillun,” shows less 
repression and a more vital composi- 


tion results from the arms and legs 
mingling in angular designs. 
* BS 


Tromka, whose paintings are to be 
seen at the A. C. 4. Gallery, has trav- 
eled extensively through the east for 
material for his recent work. He paints 
broadly, always with an eye for the es- 
sentials of the scene, and uses his oils 
very frequently in a slight impasto. 
“Back Street-—Brooklyn Heights” is 
the outstanding watercolor, while his 
“Winter—Central Park” and “Steel 


The Art NEWS 
Mills” are the best of his work in the 
major medium 

x * 

Among the print shows of the week 
is that which has recently opened at 
the Kraushaar Galleries. The names 
are similar to those now shown by the 
Keppel Galleries, but there are few, if 
any, repetitions of the same graphic 
work. The French moderns represent- 
ed are Daumier, Forain, Rouault, Dela- 
croix, Redon, Legros, Gericault, Fan- 
tin-Latour, Matisse and Picasso. There 
is also a show at Raymond and Ray- 
mond of those lithographs included in 
their portfolio of the previous season. 

a * * 

At the same time, Ehrich-Newhouse 
is featuring an exhibition of paintings 
and cartoons by members of the News- 
paper Guild. The cartoons, of course, 
take the form of comic strips with some 
exceptions which are engaged in satir- 
izing social conditions of the present 
day. The caricatures by H. H. Knight 
will invoke many smiles, especially that 
of Jimmie Durante, which most nat- 
urally includes that obstruction extend- 
ing from his two eyebrows commonly 
termed a nose. The paintings are ama- 
teur and are not intended for serious 
criticism as works of art. However, 
there are a few canvases which are far 
better than those which are very often 
passed off as professional, including 
some watercolors by Heywood Broun. | 

ok ty aK 

In addition. there are two watercolor 
shows, the first of which takes place at 
the Eighth Street Gallery. It is a fasci- 
nating exhibit, for these artists continue 
to be just as creative in their water- 
colors and gouaches as in their oils. 
David Burliuk is well represented and | 
his seven contributions prove him well | 
prepared to meet the public in his one- | 
man show, which is to take place early 
next month. It is stiil difficult to grasp 
his meanings for his technique seems 
to stand in the way of full expression. 
When one has once penetrated it, the 
solution is simple, for he is a powerful 


| 
} 
| 


artist. Nathaniel Dirk 
lent pieces, one of the best 
“Apple Blossoms,” 
Oriental in 
several of 


being his 
which is sensitively 
feeling. Jean Liberté has 
his Madonna series, which 
are quietly religious in their contrasts 
between rich and sober coloring. John 
Lonergan is present with his Glouces 
ter views, in which he seems more than 
ever occupied in the solution of spatial 
problems. 


aK 


The Morton Gallery is the home of 
the remaining watercolor exhibit. Very 
skillful paintings include those of Mil 
ton Avery, Eugene Fitsch, Ethel Katz 
Arthur Young and Charles Martin. 

* * ae 

Thirty-one new members have been 
added to the rolls of the National Asso- 
ciation of Women Painters and Sculp 
tors and each one has contributed to 
the most recent exhibition at the 
Argent Galleries. We noticed especially 
the semi-abstraction of Miriam McKin- 
nie, that child’s phantasy of Natalie 
Hays Hammond and “Washington 
Square” by Lesley Crawford. Celine 
Baekeland is holding an 
paintings in another room, which all in 
all strive to dress up nature in the love- 
liest garments which her brush 
imagination can provide. 

* * * 

A trip to the Julien Levy Gallery is 

strongly advised not only for the pur- 


and 


has some excel- | 


pose of seeing the paintings on view | 


but also for obtaining a most interest- 
ing catalog, which describes and illus- 
trates the various art movements of 
the XXth century. Agnes Rindge nas 


| prepared this survey and although lim- 


ited as to space, she has succeeded in 
presenting a concise and neat little in- 
troduction for those who are still puz- 
zled about the whys and wherefores of 
the modern artisf. Impressionism is 
represented by Monet, Renoir and oth- 
ers, the “Free Style” by Matisse and 
Rousseau, Cubism by Braque and Pi- 
casso, Purism by Leger, Expressionism 
by Otto Dix, Kandinsky and Nolde, 
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Factualism by Hiler and Sheeler, 
per-Realism by Dali, Ernst, Klee 
Miro and considered finally is Neo- 
Romanticism, which finds expression 
in the work of Eilshemius, Lureat and 
Berman. 


Su- 


and 


* * * 
The last news we heard of Clara 
rice came through the purrs of those 
very cunning but sophisticated 


cats 
which adorned the walls of the Grand 
Central Galleries. Now, in her seventh 
and largest one-man show, Miss Tice has 
hardly stopped at Zoological creations, 
which include such diversified types as 
the giraffe, hippo and skunk, but has 
laid special emphasis upon the nude 
which acts as central theme in her gay 
décors. These sre very modern ladies 
who recline in their luxurious boudoirs. 
framed with unusual flowers and an 
occasional introduction of elegant 
hounds. They are as impudently self- 
possessed in the titian or blond glory of 
their heads as is the artist in the calm 
assurance of her designs. 

Such a gay art makes no desperate 


bo '}demands upon the vision of the specta- 
exhibit of | 


tor but is one which can be received in 
that same joyously nonchalant attitude 
which prompted it. Miss Tice’s methods 
alternate between an almost Laurencin 
delicacy and a more vigorous attack. 
Aside trom the nudes, one will find her 
dogs especially inviting and her polo 
scenes full of action. 
* ae ae 

With no less than ten group exhibits 
and many other one-man shows, it is 
necessary to hold over several until our 
next issue. Among these are the invited 
members at the Art Students’ League, 
the official troupe of Carnegie Hall 
Artists, the Contemporary Arts Group 
who are now showing at the Dubonnet 
Restaurant and a few of our Erin 
friends at the Museum of Irish Art, 
newly installed at the Ritz Towers. In 
addition, that interesting faculty of the 
New School for Social Research is hold- 
ing its annual exhibition of paintings 
and sculpture. 
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ART ON THE AIR 


When 
banal level of radio fare, it is 


one considers the generally 
hearten 
ing to learn that the series of art broad- 
last met with 


casts launched spring 


such success that a further program is 
being held this year. Education in vis 
ual beauty via the air offers obvious 
difficulties, but the admirably planned 
and illustrated booklets issued for last 
year’s course proved that an effective 
solution could be made. Undoubtedly 
the 


this cultural 


unexpectedly strong response to 
program the 


fact that it was intelligently worked out 


was due to 
by men who were not only experts in 
art, but practical educators. The ma- 
jority of scholars who have talked over 
the radio from time to time often went 
far over the heads of the general pub- 
lic in an 


airing of their 


own particular enthusiasms. More pop- 


enthusiastic 


ular speakers, usually with a primarily 
literary 
falsified 


approach to art, 
related 
anecdotes which can scarcely be said 


to have 


frequently 
values or amusing 


any permanent educational 
value. But the series given last spring 
under the auspices of the Metropolitan 
Museum and the Art Institute of Chi- 
cago intelligently capitalized the his-| 
torical background of the XVIIIth and 
XIXth century and emphasized art as 
a living thing in relation to its time.* 
This experiment 
lished the fact that 
radio audience for art 


definitely estab- 


there is 


a large 
Let- 
ters from listeners in all parts of the| 


programs. 


country, as well as the testimony ob-| 
and 
that there 

and eager audiences for the new ‘Art 


tained from conventions museum 


directors, reveal are large | 


in America” broadcasts which have just 
commenced. It is likely that the more 
contemporaneous this 


son’s material will create an even wider | 


nature of sea- 
popularity than the more historical sur- 
offered last 
photography and 
all logically 
artistic 


vey spring. Architecture, | 


housing, which are 


included in day | 


in- | 
terest of even the average citizen who} 


present 


developments, arouse the 


is as yet apathetic towards painting. 


| Prisoners,” by 
| Both. 


| birches, his favorite tree. 


Yet 


these 


many, who become interested in 


fields, 
aesthetic 


more practical later de- 


velop wider appreciations 
And of the 


this wide 


and perceptions. course 


greatest value of nation 
broadcast lies in the opportunities of- 
fered to people who are far away from 
museums and other educational agen- 
cies, to hear lively and authoritative 


speakers. 


BOSTON MUSEUM 
ACQUIRES BOTH 


BOSTON.—The Boston Museum of 


| Fine Arts announces the acquisition of 


“Banditti 
the Dutch 


a painting, Conducting 


artist, Jan 


The picture dates from about 1640, at 


a time when the master had reached 
|} the full maturity of his powers. The 
warm afternoon sunset glow and the 


| delicate blues of the distance show his 


contact with Claude, but Both failed to 
grasp the full meaning of the French- 
man’s vision or his sense of architec- 
tural arrangement. Both’s trees are 
painted according to a pleasing formula, 
and he was particularly fond of a blue 
grey for painting the lichen on grey 
The figures 
here, as in most of his landscapes, were 
probably painted by his brother, and 


| after the latter’s death, by Cornelis van 


Poelenburgh (1586-1667). The color of 
the picture adds greatly to its attrac- 
tion. The brilliant red of the horse- 
man’s cloak, the warm Claudian yel- 
lows, the contrasting blues of the sky 
and the distance all lend charm to the 
composition. 
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GERRIT A. BENEKER 
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Gerrit A. 
as an illustrator and an artist of indus- 


Beneker, well known both 


trial subjects, died on October 23 at his 
summer home in Truro, Mass. He was 
old. Mr. Beneker 
paintings of laborers, in 


tifiy-two years spe- 
cialized in 
which he gained his first wide acclaim 
through a Liberty Loan poster featur- 
ing a brawny workman. After the war, 
Beneker set up his studio in a Cleve- 
land steel mill, where he pained a large 
series of canvases which enjoyed such 
popularity that they were out on cir- 
cuit exhibition over a period of thirteen 
years. Workers in large numbers 


evinced keen interest in Beneker’s 
work, thus supporting his. special 


method of reaching the masses through 
art. Shortly before his death, the artist 
completed his last portrait, a depiction 
of his daughter entitled “Helen, Six- 
teen.” 

Beneker’s work is represented in the 
permanent collections of the Butler Art 
Institute in Youngstown, Ohio, and the 
Grand Rapids Art Association, as well 
as in several high schools and normal 
schools. His paintings have been in- 
cluded in shows aft the National Acad- 
emy of Design, the Art Institute of Chi- 
cago, the Pennsylvania Academy of 
Fine Arts, the Carnegie Institute and 


the Corcoran Galleries. The artist was | 
a member of the American Federation | 


of Arts and of several other organiza- 
tions. He was a trustee of the Province- 
town Art Association. 





L. RICHETON 


Leon Richeton, who was once famous 
as a sculptor and etcher, died in his 
home in St. John’s Wood in September 
at the age of eighty. After study in 
Paris, Richeton returned to 


and was a frequent exhibitor of por- 
traits and other works at the Roval 
Academy. He also had a considerable 
reputation as an art expert and was 


well known to many of the leading 
dealers. Rare Chinese and Egyptian an- 
tiques, as well as paintings by old mas- 
ters filled his residence in St. John’s 
Wood. Richeton was a member of the 
Society of Painters and Etchers and 
had known almost all the leading Euro- 
pean artists from the late 
lownward. 


seventies 


H. C. POCOCK 


The English Academician, H. C. Po- 
cock, died recently in London at the 
age of eighty. He had both painted and 
taught art in London for sixty vears. 
Pocock’s first canvas was exhibited at 


1875 and he was elected a 
this organization in 1896. Later, he also 
showed his work at the Royal Acad- 
emy and at the Royal Institute of 
Painters in Water Colour. In recent 
years the artist painted many land- 
scapes in rural Middlesex 


INQUIRY 


Who owns the portrait of Daniel Men- 
doza by John Constable? William D. 
Cox wishes to reproduce it in an an- 
thology, 


London | 


Boxing in Art and Literature, | 
now going to press in a de luxe edition. | 
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“WARRIOR PUTTING ON 


HIS ARMOR” 
By REMBRANDT 
This fine 
the Marquis d’Andelot is a fea- 
of the John Levy exhibit 
in the Irts Exposition 
which opens at Rockefeller Cen- 


ter on 


painting representing 


ture 


Fine 


November 3. 


FREIGHT CARS 
AID TO ARTISTS 


the 
traditional 


Although French are often ac- 
conservatism im 
the 


reported 


cused of 
stunt 
recently by the 
Paris correspondent of The New Yorker 
that brilliant 


methods are frequently evolved by the 
Gallic brain: 


“On Track No. 20 at the 
Lazare are eight freight cars full of art 
under the title of Train Exposition des 


business methods, novel 


which was 


reveals merchandizing 


Gare St.- 


Artistes, a stunt organized by the Con- 
Intellectual Workers to 
help sell the work of out-of-work paint- 


federation of 


ers. The freight cars, just back trom a 
round-France trip, are painted white 
on the outside with a patriotic red-and- 
blue band, on the inside are lined with 
gunnysacking and pictures. The visitor 
starts at Car No. 1 and keeps on walk- 
ing, as if he were headed for the dining- 


“aay : Ve : | car, seeing three hundred and four can- 
the Royal Society of British Artists in | 


member of | . : ; ° : 
|}arouse his appetite for buying, because 


vases en route, which, if they don't 


of the high prices, anyhow fill him full 
of admiration for the extraordinarily 
high quality of the performance. Only 
in France, thanks to the eclectic, artis- 
tic Ecole de Paris, would one find three 
hundred and four unknowns able grace- 
fully and soundly to paint like all the 


modern masters—to paint like three 
hundred and four little Derains, Ma- 
tisses, Dufys, and Cézannes, with a 
couple of Corots thrown in for old 


times’ sake. It may not make for great 


art, but it makes for something minor 


and agreeable to gaze at, especially in 
a railway station.” 


Ge ie di LR PIO ORR 
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Regional Exhibit 
Of Philadelphians 
At Whitney Museum 


By JANE SCHWARTZ 


Last season, the Whitney Museum in 
augurated a series of regional exhibi- 
tions, the first geographical area to be 
represented being Chicago. This year 
Mrs. Force is continuing her plan by 
which are 


revealing the tendencies 


peculiar to the painters and print 


makers of Philadelphia. There is, to 
be sure, an undeniable cultural de- 
velopment in the Quaker City, but one 
ean hardly say that the dominant influ- 
ences are entirely unique to this artis 
tic colony. There is little material to in- 
dicate that these painters are working 
in a “Philadelphia” manner, nor is 
there evidence of much authentic local 
color, uniting artists of this vicinity 
into a regional school. Each one is an 
individual, not an inhabitant of a defi 
nite town, city, county or state, which is, 
fter all, more complimentary than de 
rogatory However, this does not in 
fer that local color is non-existent here 
or in other centers of creative art, but 
merely indicates that the present ex- 
hibition fails to carry out its initial 
promise. In other words, there are 
countless influences ranging from the 
general academic trend, which has been 
nurtured by the Pennsylvania Academy 
of Fine Arts, to the freer and more con- 
gained from 


temporary expression 


study in continental schools. 

Philadelphia is first of all represent- 
ed by a memorial exhibition planned in 
honor of Adolphe Borie, 
May, 1934. His thirteen paintings, one 
The Seated Nude” 
collection of the 


who died in 


in the per 
Whitney 
Museum, is about the clearest exponent 


of which, * 


manent 


of the above mentioned academy influ- 
ence. That spirit of neoromanticism 


so dominant in “The Picture Book” runs 
lightly throughout all his work. A Cer- 
of 7 —— 


CHIPPENDALE MAHOGANY B(¢ 


This carved mahogany break-front 


tain formlessness and _ looseness 
treatment gives a dreamy accent to his 
oils, which is further enhanced by a 
broad diffused brush stroke. In “Peter,” 


his method becomes more virile except 


in the felicitously delicate profile of the | 
iduced so many excellent oils 
little boy. ‘ 

has attempted the s 


recently, 


ame subject but has 
The meticulous drawing in the por- 


rait and figure studies of Julius Bloch |the symbolism of Brodovitch. 
and Joseph Grossman (the latter art- 
ist’s “The Bathers” 


notable in this respect), are even more 


peat the same theme in which the 
being particularly beauty of nature makes its last stand 
against the forces of man, but there is 
beauty in neither 

Among other works which we 
ally noticed was Walter Gardner's 
“South Street, Philadelphia” in which 
the psychological descent upon details 
of individual 


deserving of the praise which any 
academy instructor would care to be- 


stow upon them. 





canvas——-only power. 


especi- 
Turning from the 


stuffiness which is always present in 
good workmanship deficient in creative 
instinct, there is an exceptionally fine 
“Industrial Landscape” by Alexey Bro- reminiscent of methods employed by 
dovitch in which the treatment of light | Reginald Marsh. Earl Horter’s “North 
breaking through the gloom of a manu- | 


| Shore Village” upholds his engrossment 
facturing city’s fog is beautifully con- | 


ceived. It is a simple 


with factualism in clear but unliteral 
painting in which each object stands 
in complete detachment. Leon Kelly i 
another 


canvas, limited 
to one pole, which stands almost like 
a crucifix in relation to the rays of sun- 
light brushed in with a few sparse 





outstanding member of this 
group and his “Interior of a Slaughter 
strokes, Francis Speight, who has pro- | House” with its crudely detailed hor- 
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persed together with the property of the late George P. Davis, of New 


clothed it in realism, in contrast with | 
Both re- | 


passages is somewhat | 
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JYOKCASE ENGLISH, XVIIITH CENTURY 
specimen appears in the collection of Mrs. George P. Davis, which will be dis- 


York, at the American-Anderson Galleries 
1 November 2 and 3. 
rors is worthy of that 
realism which was so natural to the old|satiric canvas entitled “Paper Bou- 
Dutch masters. The neo-classic seated | quet,”’ which is by far the best painting 
figure of Earl Kerkam leads one on to|in this exhibition. This work is 
a vivid canvas by Alice Riddle Kindler, | familiar to those who saw the artist’s 
entitled “Summer Garden,” in which |one man show at the Rehn Gallery last 
the reds, yellows and lavenders of the | season. 
flowers brush aside the cool greens of With one exception, the “Leaning 
the overhanging trees—greens which | Tree” by Angelo Pinto, the water-colors 
could only so sparkle after a summer | are not distinguished by any great artis- 
rain. In the still life of Virginia Armi-|try. In the print section there is also 
tage McCall, one can discover still more | little that adds to Philadelphia’s re- 
talent most vividly expressed in the|nown. However, there is clever lighting 
painting of the grapes, which are|in Henry Cooper’s “Adagio Team” anda 
sketched in with the delicacy of a|very tender charcoal effect in S. Gordon 
| Meyerowitz. Another canvas unusual in|Smyth’s aquatint “Light” which was 
its methods is the “Solcot Moor” of|included among the twenty-five best 
iS. Walter Norris, which shows the] prints of the previous season shown at 
direct influence of Seurat in the hori-|}the Grant studios. 
zontal figures scattered throughout in a Aside from these exceptions, the ex- 
|brush stroke not unlike that of the| hibit lacks freshness and vigor, traits 
| pointillistes. which do not necessarily emerge from 
Interest in space, created by a pat-|a particular locality, but from the in- 
|tern of light signals which extend back- | dividual artist who is alert in feeling 
| wards to a great distance, is evidenced | and sensation and who is, needless to 
|by Luigi Settanni’s “Railway Station.” |say, entirely free from the restrictions 
|Franklin Watkins, Carnegie prize win-| of any academy. 
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PAINTINGS 


| of Behzad,’’ 
|that sum and $50,000 additional be- 


| by the court painters 
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|'Kevorkian Claims 


Auction “Puffing” 
In Sotheby Sale 


that 
were made at 


Charges misrepresentations 


Sotheby’s, in London, at 
the auction sale of an alleged historic 
collection of ancient Indian miniatures 
and that “puffed” bidding was permit- 
ted were made in the Supreme Court on 
October 18 by Hagop K. Kevorkian, an- 
tique collector, of 24 East Eighty-first 
Street, in opposing a summary judg- 
ment in a suit by Jack S. Rofe, collector 
and dealer of Alexandria, Egypt. 

As a result of the charges 
tercharges, the New York 
ports that Justice Lauer ruled that a 
jury must hear the case because if there 
was “puffing” it would be a defense to 
the suit. The court held also that the 
jury must decide whether the officers 
and employes of Sotheby’s had authori- 
ty to make the representations alleged, 

Rofe sued for a balance of $30,613, 
with interest of $4,125, due on a pur- 
chase of Indian miniatures in Decem- 
ber, 1929, for £10,500. In his answer 
Kevorkian alleges false representations 
and “puffed” bidding, and makes coun- 
terclaims for £4,250 paid when he 
bought the miniatures. He alleges that 
as security for the payment of the bal- 
ance he delivered a “unique illuminat- 
ed manuscript containing a miniature 
painting by Behzad, known as the “Sun 
* worth $100,000. He asks 


and coun- 
Times re- 


cause the manuscript has been re- 


| tained, 


The plaintiff applied for summary 


| judgment on the ground that there was 


no real defense. In opposing the mo- 


| tion Kevorkian said the articles he 
| bought were described in the Sotheby 


catalogue as “valuable Oriental manu- 
scripts and miniatures comprising a se- 
ries of very important Indian drawings 
of the great Mogul 
Emperors, Shah Jahan and Aurangzit.”’ 

The catalogue stated that they 
formed part of an album apparently 
made for Shah Jahan in which were 
four leaves of illuminated Persian man- 
uscripts for which the “best artists 
and scribes of the day had been com- 
missioned.” Each leaf is 15% by 10% 
inches. 

The defendant said he heard of the 
sale while he was in London the day 
before it took place, on Dec. 29, 1929, 
and discussed the antiques with Geof- 
frey D. Hobson, a director of Sotheby’s, 


}and with Will H. Edmunds, expert on 
unstrained {ner of some three years ago, shows a 


such art. He ‘had very little time to ex- 
amine the catalogue, he said, and was 
not sufficiently familiar with Indian 
miniatures “to differentiate between 
works of great masters and imitations 
made later by artists of an age when 
pictorial art of this brief period had 
degenerated into commercialism.” He 
said that he dealt generally in Persian 
art and that Indian art was totally dif- 
ferent. 

An affidavit by the plaintiff said that 
he knew Mr. Edmunds to be a recog- 
nized authority employed by Sotheby’s 
to expertize and appraise such mina- 
tures. He said he had no intimation as 
to how his minatures were to be de- 
scribed in the catalogue and submitted 
no description, but Mr. Edmunds told 
him they were old and “apparently con- 
stituted part of the album.” 

He said he authorized them to be 
sold at a reserved price of £3,000. Art 
dealers and collectors throughout the 
world were circularized and “no 
puffing or improper bidding took place,” 
he said. 
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COMING AUCTIONS 


AMERICAN-ANDERSON 
GALLERIES 
DAVIS FURNITURE 

DECORATIONS 


AND 


Now on Exhibition 


Sale, November 2 and 3 


XVIIIth century English Chippen- 


dale, Hepplewhite and Sheraton furni 
ture will be offered at auction the afte! 
noons of November 2 and 38, at the 
American-Anderson Galleries, in a cata 
log of English furniture and decora 
tions The eae is that of Mrs 
George P. Davis, together with the 
property of the estate of the late George 
P. Davis, of 375 Park Avenue. Exhibi 
tion commences today, and the sale is 
held by order of the executors. From 
the Park Avenue living room come sev 
eral fine mahogany 
Hepplewhite inlaid mahogany break 
front example, with paneled doors, is 
of beautifully grained light mahogany 
with cloud-like effect, banded with light 
woods on a ground of cross-cut matched 
mahogany. Another Chippendale piece 
of the same type has interlaced mold 
ings on the four glazed doors and three 
cupboards in the lower portion. A pair 
of Sheraton inlaid sycamore bookcases, 
placed at about 1810, have attractive 
trellis pattern moldings and are con- 
structed of fiddle-back and plain light 
sycamore, handsomely banded and in- 
laid with various woods. A George III 
mahogany specimen has an elaborately 
fret-carved scroll pediment. Another 
of the larger pieces is a Sheraton 
serpentine-front sideboard of satisfy- 
ing proportions and decorated with 
inlay. 


bookcases One, a 


A variety of tables includes an 
XVIIIth century Irish-Chippendale 
tripod example of the galleried type 
elaborately carved, and a George III 
mahogany drum table, placed at about 
1810, with colonette support. There are 
also interesting desks, among them a 
rare XVIIIth century miniature slant- 
top piece and a cabinetmaker’s model in 
burl ash. Mahogany side and arm 
chairs in the XVIIIth century Chippen- 
dale and Hepplewhite groups include 
in the first category a specimen with 
phoenix-head carving on the back, and 
an interesting Hepplewhite shield-back 
armchair, 
forming part of the design of the splat. 

Clocks comprise both the tall case 
and banjotypes. By Aaron Willard, Jr., 
is a long case example with 
dial, showing a child with dog. It 
bears the maker’s trade label, giving 
directions for the care of the timepiece 
pasted inside the pendulum door. An 
Aaron Willard banjo clock is decorated 
with an American frigate in full sail. 
A “rocking ship” clock with shell 


medallion inlay is of English XVIIIth | 


century workmanship. 


Notable among the mirrors is a rare | 


Queen Anne specimen, parcel gilded 
and with the panels embellished with 
delightful engraving. 


by an eagle and also has the original 
glass. 

Outstanding among the silver 
elaborately 





unsurpassed. 


Lives 
; piece of Chip 
=)! 
$ 
‘ 


|}in the incunabula are a 


with two crossed scimitars | 
painted | 


| woodcuts and 


A Chippendale | 
piece, also parcel gilded, is surmounted | 


is an| 
pierced and chased silver! 


Emich Romer, London 


handsome 


épergne, 

} anda Georgian centre 
pendale design, fully hall 
irked and weighing about two hun 
ed ounces, coming from the collection 
f Lord Cloncurry, Newcastle Semi 


ique Oriental rugs and carpets in 


the collection include the Kirman 
ilace carpet from the Davis living 
om, with a broad rose-crimson border 


leveloping a beautiful design of 
inted huntsmen pursuing the ibex 
and the boar It is 16 feet, 7 inches 
ng and 10 feet, 6 inches wide. Attra 
ve Chelsea, Derby and Staffordshire 
t . figurines and groups appear 
in the 


XVIIIth century decorations, 
and there is some very desirable “Orien 
tal Lowestoft": also Rockingham and 
Caughley tea services and Sunderland 


d Staffordshire 
and Irish glass; 


pitchers English 
mezzotint and aquatint 


engravings and drawings and em- 
broidered laces and linens round out 
+} ; ] 

it AatLaIOgR 


TERRY LIBRARY 
PART II 


On Exhibition, October 31 
Sale, November 7, 8 


Shakespeare first, 
fourth folios; the 
second edition of The 
Windsor, 1615 
printed in 1471; three leaves from the 
Gutenberg Bible; four John Eliot auto- 
graph letters, and the first published 
edition of the account of Sir Francis 
Drake’s voyage to America appear in 
Part II of the renowned library of the 
late Rev. Dr. Roderick Terry of New 
port, R. Il. The collection comprising 
manuscript and autograph material, in- 
cunabula, rare first editions and Ameri- 
cana, will go on exhibition at the 
American-Anderson Galleries, on Octo- 
ber 31, and will be dispersed the eve- 
ning of November 7 and the afternoon 
and evening of November 8. 

Cicero's Orationes, 1471, first edition, 
and the second edition of St. Augus- 
tine’s De Civitate Dei, 1468, are both 
from the press of Sweynheym and Pan- 
nartz at Rome. 
the Gutenberg Bible, 
by Johann Gutenberg, about 1450-5, 
comprise the entire Epistle of St. Paul 
to the Ephesians. Other notable items 
first edition 
printed at 
before June 5, 1473; 

Higden’s Polycronicon, 
William Caxton at West- 
minster, about 1482, the Earl of Pem- 
broke’s copy of the first edition; 
Aesop’s Fables, Antwerp, 1486, an early 
edition in Latin, illustrated with wood- 
cuts; Aristophanes’s Comoediae novem, 
in Greek, printed at Venice by Aldus 
Manutius in 1498, first edition; the 
Nuremberg Chronicle in Latin, with 
capitals brilliantly col- 
ored by hand, Nuremberg, 1493; Macro- 
bius’s In Somnium Scipionis Expositio 
with his Saturnalia, printed at Venice 
by Nicolaus Jenson in 1472, first 
edition; and Plato’s Gorgias, printed at 
Bologna, about 1475, first edition. 

Among the most desirable of the 
early manuscripts on vellum are an il- 
luminated copy of Justin’s Epitome in 
Trogi Pompeii Historias, executed at 
Rouen, 1498-1504; a XIIIth century 
manuscript of the Bible in Latin; an 
Italian XVth century manuscript of 
Valerius Maximus, with illuminated 


second, third and 
exceedingly rare 
Merry Wives of 


Cicero’s Orationes, 


Imitatio Christi, 
by Giinther Zainer, 
Ranulphus 
printed by 


4 


Founded 1903 


Augsburg | 


The three leaves from | 
printed at Mainz | 





THE BURLINGTON MAGAZINE is indispensable to all seriously interested in art. 


forms of art, both ancient and modern, and thus appeals equally to the student and to the collector. 
Its contributors are the foremost art scholars in the world. 
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CALENDAR 


SLOPES 


= FOREIGN AUCTION 


POPOL OPEL LLP P OPEL OE ROOROO RC COCDOOD 


BERLIN 
Max Perl 
November 29, 30-—- Book ind grap! 
Lepke 
October 24 * rs by old i 


i 


November 14 Antiquities nad 


FRANKFORT 
liugco Helbing 


November 6, S-—-The Othmar St: 
MUNICH 
Karl & Faber 
November 18 “it I} inabula, Ge in 
LONDON 
Puttick & Simpson 
November 20—The unique collection of old 
Kenglish pottery belonging to Lord Reve 
stoke 
Christie's 
October 29 —The extensive brary f the 
late ID gla W. Freshtield nd valuat 
books na itograph letters from othe 
consignors 
October 380--Old English and foreign silvet 
from the Pakenham, Freshtfield and othe 
collection 
October 31-—Oriental carpets, textiles, fur 
niture, pottery and.porcelain, the oho 
erty of the late Douglas W. Freshfield 
Esq 
November 2—Ancient and modern pi 
tures and drawings, the property of the 
late Douglas W. Freshfield, Esq 
November 6—The second portion of the 
important collection of old English drink- 
ing glasses formed by Grant R. Francis, 
lkisq 
November S—Chinese porcelain, Delft fai- 


ence, de 


the pre 
Garton, G.B.E., the late 
liam Fane, Esq., an 


orative objects and 
Frederick 
a gentleman, 
November 16—Ancient and 
tures and drawings, the 
the late the Rt. Hon. Lady 
the late A. C. Bourner, Esq., the 
Walter M. N. Reid, Esq., and others, 


modern 


capitals; an illuminated French X 
century 
seventeen large miniatures; a Hy 
arium, with twenty-seven § full-] 
miniatures, done in France in the 
XVth century for a member of 
Mauroy family; 
Latin. 
clude Jean Grolier’s copy of Cape 
Anthropologia, Venice, 1533, and 
first edition of the Bible in 
dated 1535, apparently 
Ziirich. 

Outstanding in the field of Eng 
literature is the set of the four f 
editions of Shakespeare’s plays, inc 
ing the Lloyd-Drake-Thatcher-C 
Huntington copy 
XVIIth century calf, 
Reader” 
imprint on last leaf restored, and 


————— 


printed 


with leaf “‘To 





VENEZIA 


San Trovaso 960 


furniture, 
perties of the late Sir Richard 


Wil- 


pic- 


properties of 
Northeot 


late 


Vth 


Book of Hours in Latin, with 


mn- 

age 

late 
the 


and a Prayer Book in 
Examples of early printing in- 


‘lla’s 


the | 
English, 


at 


lish 


olio | 


lud- 
hew 


of the first folio, in| 


the 


the} 


PERIOD ROOMS, FURNITURE 


EARLY TEXTILES & RUG 





FOR IMPARTIALITY AND SCHOLARSHIP READ 


| THE BURLINGTON MAGAZINE 


An International Magazine for Connotsseurs 


It deals with all 


The size and quality of its illustrations are 
As no other periodical reviews the art literature of the day so impartially, and so thor- 
oughly, it is thus a complete and trustworthy guide to the modern literature of the fine arts. 


For over 


thirty years it has held its position as the most important and comprehensive art journal published. 


THE SUBJECTS INCLUDE: 


Unpublished and newly discovered Old Masters, including both paint- 


ings and drawings, ancient textiles, ceramics, furniture, metal-work and every variety of antique of in- 
terest to the collector or student of art. 


Illustrated. 


NEW YORK 








Monthly, One 


Dollar. 


Annual Subscription, Nine Dollars. 


{ BRENTANO, INC., 1 West 47th Street 


E. WEYHE, 794 Lexington Avenue 
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<ins-Chew copy of the 1664 
folio, 
|} portant 
ind York,” L« 
ither 
|} a collection of eleven letters signed and 
i1utograph letters signed by patrons and 


Saturday, October 27, 1934 


third 
unwashed copy The im 
includes “The 
between Lancaste1 
1619, and various 


books; also a 
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a fine 
Shakespeare ana 
Contention 

yndon, 


Shakespeare 


TION 


source 


American-Anderson Galleries 
30 East 57th Street 


‘ontemporaries of Shakespeare The 
| Elizabethan group is further strength november *, 3 pir m Sua + aah and de 
ned by Spenser’s Complaints, London Davi yg See t3 Pm craieetr of ak. 
1591, and his Fowre Hymnes, London, estate of the late George P. Dav an 
1596, both the rare first editions, and New York. Now on exhibition 
r} Ben Johnson's works, London, 1616-40, | November 7, 8—Part II of the library of 
| in contemporary calf the late Rev. Dr. Roderick Terry of 
Later English writings include first Newport, R. I. On exhibition October 31 
ditions of Laurence Sterne, Shelley Plaza Auction Rooms 
ind Charles Lamb In the Charles 9 East 59th Street 
Lamb group, also appear autograph | November 1—Contemporary etchings, ag 
manuscripts, letters and presentation arranged by Louis A. Wuerth togethe, 


with selections from his 
On exhibition, 


There are also autograph manu OWN POrttol 


scripts and a letter by Byron, includ : nantes a 

ng autograph manuscripts and letters mame Galleries 

by Southey and an autograph letter I2 East 49th Street 

from Shelley to John Murray. November 2—Collection of American an 
A most notable collection of broad lagged Senelich AES sil- 
sides, tracts, early books and manu- ver and Sheffield. the stock of &@ & 


scripts, 
prised in the 
ippear 
signed 
graph 
Greene 
William 
Terry’s famous Washington Irving col- 


r 





| 


: 





letters and documents is com- 
Americana. In this group 
five letters and a document 
by George Washington, auto- | 
General Nathanael 


Portland, Maine, liquidated by his order 
On exhibition, October 28 


lection, assembled over a period of 


letters by many years, include Irving’s autograph 


and two documents signed by | will, dated “Sunnyside, July 28, 1850.” 
Penn Selections from Dr.|about thirty autograph 


letters and 
signed notes, several manuscripts. 


x 





RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


\ 
\ 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 





CHINESE PORCELAINS 


Member Antique and Decorative Arts League 
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A. S. DREY 


OLD PAINTINGS 
WORKS of ART 


680 FIFTH AVENUE 





NEW YORK 











ZBOROWSKI 


26 RUE DE SEINE PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


460 Park Avenue New York 


Northwest Corner 57th Street 
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COMING AUCTIONS 
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RAINS GALLERIES 


SEROTA FURNITURE 
AND DECORATIONS 


On Exhibition, October 28 
Sale, November 2 


The Rains Galleries will place on 


view tomorrow afternoon a collection 
of American antiques and decorations, 
with XVIIIth 
furniture, silver and Sheffield, the stock 
Portland, Maine, 


being liquidated by 


some century English 


of the shop of § 
his order. 
the 
examples 


Serota 

Of principal importance 
XVIIIth 
of furniture. Outstanding among these 


Island 


are 


century American 


are a Rhode block-front secre- 


tary cabinet by Goddard; a mahogany 
bonnet top highboy of very graceful 
proportions; a charmingly delicate 


table 
1800; a Sheraton mahogany and satin 
Philadel- 
phia mahogany tilt table of Chippen- | 


Duncan Phyfe work made about 


wood tambour secretary; a 
dale influence with a pie crust edge and 
feet; 
mahogany 


claw-and-ball and an important 


Sheraton and birds-eye 


maple sideboard attributed to Samuel | 
McIntire. 

Noteworthy among the examples of 
XVIIIth century English furniture are 
a Sheraton break-front bookcase and a 
chair made about 1760. A small group 
Chippendale mahogany and leather arm | 
of early American and English silver 
items of the Georgian period, some old 
Sheffield plate, decorative china and 
glass, chintz curtains and _ other 
Colonial accessories round out the ex- 
hibition 

The collection will remain on exhi- | 
bition daily until the day of sale, Fri- | 
day, November 2, at 2 P. M. 


| 





OTTMAR STRAUSS | 
ART TO BE SOLD 


FRANKFORT.—From November 6-8 
Hugo Helbing will sell the well-known 
collection of Ottmar Strauss of Cologne. 
Commencing with the sculpture, we 
find the Rhenish and Cologne schools 
particularly well represented. Reli- 
quary busts of both male and female 
saints and early figures of the Virgin 
are “specially to be mentioned in this 
group. The other German schools are 
also found in works of excellent qual- 
ity, while Spanish and Italian mediae- 
val sculptures form an equally desir- 
able group. 





Particularly interesting examples are 
to be found among the smaller sculp- 
ture. Of these we may cite especially 
two little angels’ heads of about 1500, 
formerly in the Sigmaringen collection, 
a silver figure dated 1492 and a statu- 
ette of St. Andrew by the Master of the 
Rimini. Turning to the group of me- 
diaeval decorative art, one finds an im- 
portant Limoges processional cross of 
the XIIth century, numerous crucifixes 
and bronzes of Rhenish and French 
origin, as well as enamel plaques, cloi- 
sonne, etc. There are also miniature 
altars in ivory and Roman standing 
lamps of bronze. 

Notable among the paintings is a 
portrait by Abraham de Bruyn and the 
portrait of the Earl of Westmoreland 
by Sir Thomas Lawrence. A large ar- 
ray of majolica, fayences, porcelains 
and textiles are also to be found. 

The feature of the furniture collec- 
tion are the Italian Renaissance pieces, 
Large library tables, a magnificent cas- 
Sapanca, numerous chairs covered with 
old velvet or needlepoint are present, 
in addition to chests, commodes in 
Baroque style and XVIIIth century dec- 
orative suites. The first section of the 
dispersal concludes with a series of 
rugs of the XVIIIth and XIXth cen- 
turies. 

Part II of the dispersal comprises 
Far Eastern art, in which examples of 
the classical period predominate. In ad- 
dition to the early ceramics, there are 
a large number of plates and vases of 
the Ming and Kang Hsi periods and 
Chinese porcelain figures of the XVIIth 
century with polychrome glazes. 

The auction will take place over a 
period of three days. A second section 
of the collection will be sold in De- 
cember. 


“CONGLOMERATE” 


This painting is included in the annual exhibition by artists of the Louis 
Comfort Tiffany Foundation now on view at the Grand Central Art Galleries. 





LONDON 


By Louise Gordon - Sables 


PEPPPOLOP LLL? 


Princess Marina is one of the exhib- 
itors at the exhibition of “Amateur Art 
by All Ages,” held at The Agnew Gal- 
leries, Old Bond Street, in aid of cer- | 
tain Training Camps. Her contribution | 
is a drawing of a boy’s head, which | 
shows consiaerable skill. Her flair for 
art is well known, and on her visits to | 
London in the past she has been a con- 
stant visitor at some of the galleries 
of Bond Street and its environs. Indeed 
it is anticipated that her forthcoming 
alliance with the English Court should 
have a stimulating effect in the direc- 
tion of aesthetics. 

Princess Marina’s choice of an artist 
for the portrait which she is to bestow 
on the Duke of Kent on her marriage 
has fallen on Mr. Philip de Laszlo, who | 
appears to have been inspired therein 
to one of his most successful canvases. 
This painter has perhaps had more ex- 
perience in handling presentments of 
royalty than any other now living, and 
knows to a nicety how to unite the| 
formal with the human touch, avoiding 
both the levity of a Sims and the 
woodenness of other portraitists whose 
names are best left unmentioned. The 
Sims portrait of King George, which 
was the Academy sensation of 1924, is 
now stated to have been burnt by the 
painter, following the burst of disap- 
probation which met it from every side. 
The belief at the time was that the 
work had been taken by him to the 
United States, but this has now been 
disproved. In view of the mental dis- 
turbance which undoubtedly overtook 
Charles Sims at the time that he paint- 
ed his series of “Spirituals,” it seems 
likely that at the period that he was 
working on the portrait in question this 
trouble was already making itself felt. 

The de Laszlo Portrait of Princess | 
Marina, as well as that of the Duke of 
Kent, by the same artist, are to be on 
view at the Knoedler Galleries shortly 





prior to the wedding in November. 
ob om * 
The Tooth Galleries have opened 
their autumn season with a show of| 


paintings by Harold Gilman, a contem 

porary of Spencer Gore and Charles 
Ginner, with whose style his own shows 
some affinity. It is now some fifteen 
years since Gilman’s death, but his | 
work still appears of conspicuous mod- 
ernity, proof surely that it is basically 
sound. His experiments with pigment 








ors 


i|treatment for its interest. 


|dorn is 
| water-colors. He sets 
| cision 


The Art NEws 


By CATHAL O’TOOLE 


LETTER 


are exemplified in a variety of compo- 
sitions, some hot in tone, some sombre, 
some bright and dazzling. In the latter 
he suggests the color treatment of Van 
Gogh, greens and purples, startling in 
their proximity, serving to suggest col- 
and their shadows seen under a 
bright light. Had his career not been 


}cut off by death in the early forties, 
| Gilman 
|}a rank equal to any of those who, like 


would no doubt have attained 
himself, were associated with the Lon- 
don group, the home of so many pio- 
neers, 

S iw s 


At The Leicester Galleries is a triple 


| show, consisting of water-colors by An- 
|thony Gross, paintings by C. R. Nevin- 


son, and paintings and pastels by Mark 
Gertler. The first are slight, but graph- 
ic, notes of people and places, some- 
times recalling in their felicity of touch, 
certainof Whistler’s drawings. The Nev- 
inson pictures show an ever-growing 
broadening of method and of style. He 
approaches landscape from a variety 
of points of view, sometimes producing 
a thing which is symphonic in its subtle 
graduation of tones, sometimes an ab- 
straction, less decorative in its design 








and color, and relying on its symbolic | 


This artist 
has a message to convey, as well asa 
feeling for nature in her 


priate to the occasion. Mark Gertler in 
the next room seems, on the other hand, 


to be confined within his own conven.- | 


tions. There is a want of elasticity in 


various | 
|moods. And he does both in whatever 
|formula he may consider most appro- 


his color themes, though in a few ex- | 


ceptional compositions he proves that 
when he consents to abandon his hot 


reds and dusky purples, he is capable | 


of sensitive handling. 
ie 
At the Fine Art Society, Karl Hage- 
exhibiting both paintings and 
down with pre- 
clarity what he observes, 
attention to atmosphere 


and 


paying less 


than to expressive detail and effective |= 


composition. Highly stylized, his work 
is both decorative and suggestive. He 
knows how to give interest to other- 
wise commonplace themes by careful 
design. Back streets, back yards, and 
everyday folk, under his individual and 
original treatment unexpectedly 
come vital and rather exciting. 


be- 
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Established 1794. Cables: “Puttickdom, London. 


PUTTICK & SIMPSON 


The Reynolds Galleries 
47 LEICESTER SQUARE, LONDON, ENGLAND 


beg to announce that they have been 
instructed to sell by Auction by 


The Rt. Hon. LORD REVELSTOKE 


On NOVEMBER 20, 1934, and three following days 
THE IMPORTANT COLLECTION OF 


OLD ENGLISH POTTERY 


formed by the late Lord Revelstoke 





A SALT GLAZE JUG 
with brilliant colouring 
9% inches high 


A RALPH WOOD 
BACCHUS JUG 
8% inches high 


The Collection comprises Staffordshire salt glaze pottery in enam- 
elled colours, white and scratched blue, Astbury, Ralph Wood and 
Whieldon pottery with translucent glazes and of solid agate ware; 
Leeds pottery, Slipware, including a fine Thomas Toft dish, with 
portraits of Charles II and Catherine of Braganza; English Delft, 
of great historical interest, from the Lambeth, Bristol, Liverpool, 


Brislington and Wincanton factories of the 17th and 18th cen- 
turies. 


A few illustrated catalogues will shortly be available at the offices of 
The Art News, 20 East 57th Street, New York, and at their agents in 
Boston, Philadelphia, etc. (for addresses see page 10). 
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FORWARDING & SHIPPING CO., INC. 
NEW YORK 
CUSTOM HOUSE BROKERS 
AND 
cae FORWARDING AGENTS 


Warehvuse: 





17 STATE ST. 323 East 38th St. 


EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


Ct let Ot 
MASTERS 


IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 


EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery, 


Telephones: 
BOwling Green 9-4151 to 4154 





OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE : 
FOLLOWING CITIES: 


LONDON 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG _~ SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 
| AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL | 
PARTS OF THE WORLD | 


Member of the Antique and Decorative Arts League, Inc. 





: 
VALENTINE GALLERY ) 
69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS ye 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT i 
MATISSE, MODIGLIANI, PICASSO, RENOIR, t I 
DOUANIER ROUSSEAU 3 

: 3 
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The ART News 


a ee eg 


Calendar of Exhibitions 


eee 
A. C. A. Gallery, 52 West Sth Street— | 
Recent work by Tromka, to November 3 


Ackermann Galleries, 50 East 57th Street— 
Exhibition of old prints of New Yorl 


American Fine 
street Annual exhibition of th Amel! 
can Watercolor Society. 


American Folk Art Gallery, 113 West 13th 
Street Karly Ame! an painting arn 
craftwork 


Annot School of Art, RKO Building— 
Paintings by Annot, watercolors and 
gouaches by Jacobi, watercolors by Kurt 
Roesch, sculpture by Rudolf Belling a 


canvases by Bertran Hartman 
Arden Gallery, 460 Park Avenue—sSeve! 
screens by Max Kuehne and exhibitio 


of modern and period rooms. 


Argent Galleries, 42 West 457th Street- 
Paintings by Celine Baekeland, and 
work of new members of the N, A. W. P 
& S., to November 


Art Students’ League, 215 West 57th Street 
Exhibition of work by invited men 
bers, to November 3. 


Artists’ Union, 11 West Isth Street—Open 
ing group exhibition of the season. 


Isabella Barclay, Inc., 136 East 57th Street 
—Fine antique furniture, textiles, wal 
papers and objects of art. 


Brooklyn Museum, Eastern Parkway—Ex- 
hibits showing the history of silk, dispiay 
illustrating print-making processes (Li- 
brary Gallery); lithographs by contem 
porary artists during October; exhibi 
tion of contemporary New York City 
municipal architecture and allied arts, 


Street— 
other 


Brummer Gallery, 55 East 57th 
Classical sculpture, painting and 
rare works of art. 


Frans Buffa & Sons Gallery, 58 West 57th 
Street—Paintings by American and Eu 
ropean artists. 


Calo Art 
—Paintings 
schools. 


Galleries, 624 Madison 


of American and foreign 


Carnegie Hall Art Gallery, 154 West 57th 
Street—Autumn exhibition of paintings 
and sculpture by artists of Carnegie 
Hall, to December 1. 


Ralph M. Chait, 600 Madison Avenue Chi- 
nese art collection of Edwin D. Krenn. 


Arundell Clarke, 620 Fifth Avenue—Exhi- 
bition of modern pictures. 


Contemporary Arts, 41 West 54th Street— 
Exhibition of pastels and paintings by 
Earl Cavis Kerkam, to November 3; 
landscapes in pastel by Norman Raeben, 
October 29-November 10, 


Cooper Union, Astor Place—Exhibition of 
sketches by Winslow Homer. 


Delphic Studios, 724 Fifth Avenue Paint- 
ings and glass panels by Sybil Emerson ; 
paintings of Chicago by Samuel Green- 
burg. 


Demotte, Inc,, 25 East 78th Street—Gothic 
sculpture, tapestries, etc. 


Deschamps Gallery, 415 Madison Avenue— 
Sporting prints by A. J. Munnings. 


Downtown Gallery, 113 West 13th Street— 
Paintings and drawings by Marguerite 
Zorach, to November 3. 


A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Dubonnet, 551 Fifth Avenue—Paintings by 
artists of Contemporary Arts, and others. 


Durand-Ruel Galleries, 12 East 57th Street 
Exhibition of paintings by the Master 
Impressionists, to November 10, 


Ehrich-Newhouse Galleries, 578 Madison 


Avenue—Exhibit of work by members 
of the Newspaper Guild of New York; 
paintings by old masters and contem- 


porary artists. 


Eighth Street Gallery, 61 West Sth Street 
—~Watercolors and gouaches by Burliuk, 
Dirk, Lonergan and Liberte. 


English Book Shop, 64 East 55th Street— 
Etchings by John Kelly, starting Octo- 
ber 29. 


Ferargil Galleries, 63 East 57th Street— 
Sculpture portraits of famous men and 
women by Justin Sturm, starting Octo- 
ber 29. 


Fifteen Gallery, 37 West 57th Street— 
Members’ exhibition, to November 3. 


French & Co., Inec., 216 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists. 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art, 


Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Exhibition of 
work by members submitted for lay 
drawing ; etchings and drawings of New 
England by George Wright, to October 
31; works of art executed during past 
summer at the Louis Comfort Tiffany 
Foundation, to November 3. 





Arts Society, 215 West 57th | 


Jacob 


| Pinehos 


Kraushanr Galleries, 680 


Avenue 








Grand Central Gallertes, Fifth Avenue 
Branch, Union Club Bidge.—Paintinges 
raries elgnteer rigeiy ad “ 

(;eore be Forest Brusl 


Grant Gallery, 9 East 57th Street—Print 
by American artists 


Marie Harriman Gallery, 61 East 57th 
Street—Paintings by French and Ameri 


can art ts, 


Ilarlow, MeDonald Co., 667 Fifth Avenue 


Hirsch, Antiquities and Numismat- 


ies, Ine., 30 West 57th Street—Fine works 
of art, Egyptian, Greek, Roman, Medias 
val and Renaissance 

Historie Arts Gallery, Barbizon-Plaza— 


Special display of 


the Henry Ws 


unique exhibits fron 


dhouse histori lection 


Horn, 79 
hibition of 


West 12th 


photographs, to 


Street-—-Ex 
November 5 


Kelekinn, 598 
Egyptian, 
antique art 


Madison 
Persian, 


Avenue 
Assyrian and 


Rare 
other 





Kennedy Galleries, 785 Fifth Avenue — 
Prints by contemporary artists 

Keppel Galleries, 16 East 57th Street— 
Print by modern French masters, to 


November 15 


Kleemann Galleries, 38 East 57th Street— 
Group show of paintings, drawings and 
etchings, during October. 


Knocdler Galleries, 
\ Whistler 
etchings, dry 
James A, 
ber 17, 


14 East 
Centenary,” 
points and 

McN 


57th 


one 


Street— 
hundred 
lithographs by 
Whistler, to Novem 


Fifth 
Exhibition of etchings and 
to November 3, 


Avenue— 
lithographs, 


Kuhne Galleries, 59 
Modern furnishings 


East 
and 


Sith Street— 
paintings. 


John “Levy Galleries, 1 East 57th Street— 
Exhibition of photographs and drawings 
illustrating the activities of Federation 
for the Support of Jewish Philanthropi 
Societies, starting October 29, 


Julien Levy Galleries, 602 Madison Ave.— 
Eight modes of painting, an exhibition 
under the auspices of the C. A. A., to 
Novembe r 2 


Lilienfeld Galleries, Ine. 21 
Street—Paintings by old 
masters. 


East 
and 


57th 
modern 


Little Gallery, 18 East 57th Street 
wrought silver, decorative pottery, jew 
elry, by distinguished craftsmen. 


Macheth Gallery, 15-19 East 57th Street— 
Collectors’ pictures from private owners 


and estates, to November 5. 


Macy Galleries, 34th Street and Broadway 
Group show of work by contemporary 
American artists, to October 30. 


Pierre Matisse Gallery, 
East 57th Street 
Art, sculptures and textiles, October 29- 
November 17. 


Fuller Bldg., 41 


Metropolitan Galleries, 730 Fifth 
Works of rare old masters. 


Avenue— 


Metropolitan Museum of Art, 82nd St. and 


Fifth Avenue—German XVth and XVIth 
century prints. 


Mileh Galleries, 108 West 57th Street— 
New and recent paintings by American 
artists, to November 3, 


Montross Gallery, 785 Fifth Avenue — 
Paintings by Gordon Samstag, to No- 
vember 3. 

Morton Galleries, 130 West 57th Street— 


Oils and prints by Josephine Vermilye, 
watercolors by K. Roller, October 29- 
November 10; annual watercolor show, 
through October. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Photographs of 
New York by Berenice Abbott, through 
November: a New York drawing room 
with Phyfe furniture; first events in 
New York; Empire fashions, 1800-1830: 
James and Eugene O'Neill in the the- 
atre: historic New York china; special 
display of Empire silk gowns, 


Museum of Irish Art, 
ing exhibition, ‘““Wild 


Ritz Tower 
Earth.” 


Open- 


Museum of Modern Art, 11 West 53rd Street 
Housing Exhibition of the City of New 
York, to November 7; “The Making of a 
Museum Publication,” illustrated by 
The Lillie P. Bliss Collection, 1934. 





Newark Museum, N. J.—Exhibition of 
paintings and drawings by George Luks, 
starting October 30; children’s books 
illustrated by museum objects; modern 
American oils and watercolors; Arms 
and Armor from the Age of Chivalry to 
the XITXth century; the Design in Sculp- 
ture. Closed Mondays and holidays. 


New School for Social Research, 66 West 
12th Street—Semi-annual exhibition of 
work by the art faculty. 


New York Historical Society, 170 Central 
Park West—Exhibition of early Ameri- 
can powder horns and powder horn 
drawings. 


New York Public Library, Central Bldg.— 
Drawings for prints, in Print Room, to 
November 30. 


Arthur U. Newton, 11-13 East 57th Street— 
Original watercolor drawings by Thomas 
towlandson, from the Frank T. Sabin 
Collection of London, to November 10. 


Hana | 


Exhibition of Oceanic | . . 
| John Wanamaker, 9th Street at Broadway 








in’ New York 





Parish-Watson, 
Persiar 
turies 


44 East 57th Street—Rar 
pottery of the Xth-XIVth cen- 
Chine ] 


porcelains 


Frank Partridge, Ine., 6 West 56th 


Street 
Fine old English furniture, porcelai: 
and needlework 


Georgette Passedoit, 485 Madison Ave. 
Gouaches, watercolors and drawings 
Serge Ferat, October 20-November t) 


Raymond & Raymond, 40 East 49th Street 


Original lithographs fron (‘ontempo 

iry Print Group portfoli to Noven 
ber 3 

Rehn Galleries, 683 Fifth Avenue——Paint 


ngs by American artists 


Reinhardt Galleries, 730 Fifth Avenue- 


The Green Exhibition,” paintings by 

Renoir, Manet, Monet, etc., for the | 

fit of the Heckscher Foundation 
Rosenbach Co., 15-17 East Sist Street 

Rare furniture, painting 


, tapestrie 
objets d'art 


Schultheis Galleries, 142 
Paintings and art 


Fulton 
objects 


Street— 


Schwartz Galleries, 507 Madison Avenue— 
Paintings, temperas and etchings by 
Clara Tice, to November 10, 

Scott & Fowles, Squibb 

Avenue and 58th Street 

tury English paintings 

drawings. 


Building, Fifth 
XVIIIth cen 
and modern 


Jacques Seligmann & Co., Ine., 8 East 5ist 
Street—Paintings by French and Ameri 
can artists, 


Messrs. Arnold Seligmann, Rey & Co., Inc., 
11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art. 


kk. & A, Silberman Gallery, 32-34 East 57th 
Street—Paintings by old masters. 


Marie Sterner, 9 East 57th Street 
ings and watercolors by Hilda 
to November 2. 


Paint 
Belcher, 


Symons, Ine., 730 Fifth Avenue 
tion of old and modern paintings. 


Exhibi 


Ten Dollar Gallery, 28 East 56th Street 

Small oils and watercolors by 
watercolors by Aline Fruhauf, 
tercolors by Milton Avery and 
Burliuk, 


1us, wa- 


David 


Uptown Gallery, 249 West End 
Paintings by Pino Janni, to October 29; 
group show, to October 30. 


| Valentine Gallery of Modern Art, 69 East | 


57th Street—French paintings. 


Vernay Galleries, 19 East 54th Street—Spe- 
cial exhibition of XVIIth 
century English furniture, silver, porce- 
lain and many quaint and 
decorative objects. 


Wanamaker Regional Art Exhibition 
of contemporary American painting. 


Julius Weitzner, 36 East 57th Street 
man and Italian primitives. 


Ger- 


Wells, 82 East 57th Street—Chinese art. 


Weyhe Gallery, 794 Lexington 


Work by contemporary French and 
American artists. 
Whitney Museum of American Art, 10 


West Eight Street—Second Regional Ex- 
hibition of paintings and prints by Phila- 


delphia artists, and a group of paintings 


by Adolphe Borie, to November 22. 

Wildenstein Galleries, 19 East 64th Street— 
Paintings by old masters and rare 
French XVIIIth century sculpture, fur- 
niture, tapestriés and objets d'art. 


Yamanaka Galleries, 680 Fifth 
Chinese and Japanese art. 


Avenue— 


foward Young Galleries, 677 Fifth Avenue 
—Special exhibition of Dutch and Eng- 
lish masters of the XVIIth and XVIIIth 
centuries, 


Zhborowski Gallery, 460 Park 
Paintings by French artists. 


Avenue— 
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RECENT AUCTION 
PRICES 


PPOPP LPO L LOO LOE LODO D OL OD DOOD D DD 


GUINEA FURNITURE AND DECORA. 
TIONS 
Ameriecan-Anderson Galleries—A grand 


total of $14,350 was brought by the sale of 
English furniture and decorations, collec- 
tion of Richard Guinea, Liverpool, dis- 
persed by the order of Gobel Ziemer on 
October 19 and 20. The highest single price 
realized in the sale was $225 paid by M. V. 
Horgan for a Regence acajou parqueterie 
bombe commode, Jexn Baptiste FHedouin, 
French, XVIIIth century. 
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OWNTOWN 


MARGUERITE 
ZORACH 


113 WEST 13th ST. — NEW YORK ™< 
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Saturday, October 27, 1934 


MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


INC. 
NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 


Haldenstrasse 12 





Eilshem- 


Ave.— 





and XVIIIth | 


— 





“CHRISTIES” 


LONDON, ENGLAND 
Messrs. Christie, Manson & Woods) 


For over one hundred and fifty years CHRISTIES has been world renowned. They have 
had the privilege of selling, in their Great Rooms, most of the Famous Collections of 
Works of Art which have been dispersed at auction in England over that period, and their 


unrivalled experience is at the disposal of all who may wish to consult them regarding 
the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 
The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 


the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be borne in mind by 
those who have not already consulted 


CHRISTIES 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 Telegrams: “Christiart, Piccy, London” 
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FREDERIC FRAZIER, Inc. 


FINE PAINTINGS 


Early American 


Early English Early Dutch 


9 EAST 57th STREET NEW YORK 
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GOLDSCHMIDT GALLERIES 
{[INC. 
WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 


FRANKFURT 
Kaiserstrasse 15 


BERLIN 
Victoriastrasse 3-4 


PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK 


METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 


Printed by WNU, New York 
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DEMOTTE 


INC. 


ROMANESQUE, GOTHIC & CLASSICAL WORKS OF ART 
STAINED GLASS 
PERSIAN MINIATURES 
MODERN PAINTINGS 


réw-YORK 
 25GHST w 
78% STREET 


PARIS 


27 RUG DE 
BERRI (VIII®) 


JULIUS LOWY 


{INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 





ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street : : ‘ , 3 NEW YORK 





WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendéme ow 2 


PARIS 
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SELECTED 
MODERN 
PAINTINGS 


PAINTINGS 
WATERCOLORS 
SCULPTURE 
ETCHINGS 


MILCH 


GALLERIES 


108 West 57TH STREET 
New YorK 


ROMEIKE 
PRESS 
CLIPPING 
BUREAU 


THE BEST KNOWN 
AND 


KNOWN AS THE BEST 


ROMEIKE 


220 W. 19th St., New York 
Telephone: CHelsea 3-8860 


NATIONAL SOCIETY 
OF AMERICAN ART 


11 East 51st Street, New York 
Fine collection of American Art on 
exhibition and sale. Beautiful six 
story club house. Membership open 
to American Artists and men and 
women interested in art. Nominal 
dues. American painters, sculptors, 
etehers are invited to exhibit. Na- 
tional cooperative plan to aid Amer- 
ican Artists. Cards of admission and 
application for membership may be 





had from the Secretary. 


BIGNOU 


CABLES: “ETIBIGNOU-47-PARIS” 


JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 
WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 





8 RUE LA 
BOETIE, 
PARIS 
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LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART | 
RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 
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PAUL ROSENBERG 





ENTRANCE TO THE GALLERIES IN PARIS 


SELECTED PAINTINGS 


of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS 


Pore. 


HOTEL PIERRE, NEW YORK 


